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2 : %OTLOG TOD TapOVTOG LEAETNUATOC €lvot V& VTTodeléel T7) GTevy)

GYEGY) TTOL €Y 0LV PLE TO TTOLNTIXD KELLEVO O L L6V 1) uedomotia xol
7 Spig, oL EToL nL GALES cuuTepAaBAVoVTaL GTX XATC TO TOLOY

/ ~ 4 3 \ \ b / 3 \ \ \ / \
1EP THG TpaYwdLag &mo TOV ApLETOTENY), GAAXL Kol OAX T LEGA KoLl
TPOTIOL EXPOPAG TOD AGYOUL Xal AVATAPAGTAGNG TG TAOXTS THig Tpa-
yYoding, Ao TO LETEO TOL Eivel EYYEVES GTOV TToLTIXd AOY0 O THY
%LVNGN TEV TEOGHTWY LEGK GTOV GRNVLXD Y EPO.

I[TOIHXH KAI ITAPAYXTAYH

[Tpbxertar Yid GYEGY GNUAGLAKY), TTOV ATOPPEEL GTTO TO XELUEVO %ol
npocheter 6NV Gmd ounviic Sidaonaio Tod Spapatoc, Tpaytxod xal
*x0xod E£Lo0v, SLeunPLYLGELS ol GUVUTTOSNAMGELS LEGE BAXOVGTINEY
%ol OTTIXGY 6MPaGLodoTindY xwdixmwy. Ol xddixeg adTol dmoteloby
cveTALaTH GUEBAoE®Y TOL dnptovpyobvtar xal xabiepcvovrar Bub-
uNndov 6tod TAalolo pidic Deatpindic Tapadosye, eite TpdKELTAL YLX TO
Ocatpo N& %) Kapmodnr tie Tarwviag, tiv "Omepa tod [exivou, Ty
Commedia dell’arte, T0 edpwmaind praréto, THY LTaAtxy) Gepa, ) THY
Tpaymdio THe dpyatog ADNvac. Xe dAeg adTeg Tig TEPLTTOGELS — %ol
aGPAAGGS Gyt wovo 6” adTéc — Bomnboloe 1o Yeyovoe 6Tt %) Stemap) Tob
%0Lvod pPE TO dpdpar YvoTay (%) YiveTon axowy) oxeddv AToXAELGTIRA
neow tiic Deatpindic TapaoTacg xal Gt LEGE AVAYVOGENG.
‘Q67660, N Tpaymdin SLapopoTOLELTAL O T& TUPATIAVE® SPoLLa-
Tuxd €idn ¢ TpoC TobTOo: EVE peThppacy THY Epynv, QEp’ elmely, Tod
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2 PHI'OPHE M. SHOAKHX

yramovelikou Oedtpou NToy xal eivat AStavdnTY), XAl OL LETAPEAGELG
Tou edpmTaixoh Lovsikod Beatpov oravilouy — mwoLdg Oo H0eke var det
7 v’ dxodoet Tig Gmepeg Tob Bépvtt 9) 1ol Barynvep petagpacpéveg; —
7 Teoywdio &pyLoe v peTappaleTol o€ eDpMTAIRES YADGGEG Gt TNV
Avaryévwneomn w Emerta, 6tav 1 dpyaia eatpuen mopddocy elye amo
alwvev Acpovniel. 'Enioyg, 3ev untijpye duodpa apyotohoyix Epeuva
(ént0¢ Traklag), T0 Oéatpo Tob Atovicou athy Abva Empere va tept-
never dANoug TeElG alédves YL va TO aroxahddouy, N weétn THG xe-
papelndic 3) T xopomhacTixiic Sev elye xav dpyloet, Evé 1) YV®ern THe
GEyolog PETPLXTG xal LOLGLXTIC NTAY TEPLOPLGPEVY. Y TTHp)E OROG
oty Edpdmn tie Avayévwnomg dvumdxprtog Davpacpog v thy
KAXAGLRY) LY ALOTNTA, VTTPYE 7) TUTTOY PPl — 6 Zopoxhic Endolnre
amo Tov ANSo 16 1502, 6 Edpunidng 16 1503, 6 Aloydrog t0 1518 —,
xol 0 TereuTalo TETapTo Tob 160 aldva 6 peyahog Tradog dpyLTé-
xtovag, Andrea Palladio, oyediace ot yevételpd Tou, Vicenza, T
meptenpo Teatro Olimpico, dxolovBdvrag ToLg xavéveg dpyLTenTo-
g Tob popairod Oedtpou Tou eiye Oeomicer 6 Popalog cuvddel-
®6¢ Tov, Bitpoifioc.

Y1obg Teelg alddves oL axorodlincay, amo To 1600 &g w6 1900, To
qpyoto dpdpa — Gyt wovo N Tpaywdie — doxnce LeYAAY Emidpacy)
TOGO GTO [LOUGLXO 660 Xl 6TO veoxhaoixo Oeatpo THe Trariag, T¥g
FoMag xal e Deppavieg, dpod 6 EMNVOP®UAIXOE TOATLOUOS
Otipke 670 1dto SracTrnpa 1) ddtaprrovixn T Bacn Tob vedTEpoL edpw-
moixod moltiopwod. H peyddn énidpacy, Spwe, oty Omola dvo-
peplnxa dev mipe mote — dev O pmopodoe va Taper — TV WLopey
avoPleene Tob Tpayikod 3 Tod xwpixol Oedtpov, dpob T Epeuva T@HY
Deatpindv dpyootNTov d&v dpytoe melv amd Ta pésa Tod 190u
atwve. ‘OdNynce, G6T660, GTY LETAPUTELGY) AL TTOAD GUYVX LETHA-
AaEm TEY apyalewy Epywy 6t veo eptBaiiov xal dAo Deatpins eidoc,
Y., THE 6mepag, Tob whactkolb yaAhixod Oeatpov Tou 170v ai. #,
GEYOTEQA, GTOV EIXOGTOV almVeL, ToD GUYYPOVOU PEAALGTLXOD, LOVTER-
vov, 9] peTapovtepvou Dedtpou.

XopanTNpLoTING THPADELY AT SLULGHEVTIG HUTA TOVG KAVOVES KoLl
70 Vpog Tob peakiopod eivar To [Tévbos tawpudler oy HAéxrpo Tod
Eugene O’Neill (1888-1953) xal 10 Cocktail Party tob T. S. Elliot
(1988-1965). Iapadelypota pwovrépvag petalhayfc dpyoiov €pyou
eivo 7 Opéoreia tob Tdvvy Eevdan xal petapovrépvag Of Atpsides
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METPO, MEAOE, OYEIZ 3

(Les Atrides) t7g Ariane Mnouchkine (1991-92), 16 teAeutaio pahioTo
Ol LG SLaoneviig TOL V& XATAANYEL GE VEO XELUEVD, GG WEGE
LLETAQEAGYG TTOL Y PNGLULEVEL GE xavopavi) Deatpiny) dvarapdctacy,
EUTIVELGPLEVY ®VPLKG &To Tlg Deatpineg mapadocers THe Tvdiac. Xrolg
avtimodeg T@v Atpeiddv ti¢ Mnouchkine Bpioxetar doparde 1 Voé-
otewa Tob Peter Hall pe &vdpec nbomorods xal mpocwmela (1981)
TapacTacy ToL Eexivnoe pik oofapy meoomabeiw ToD peydhou
Ayyrov oxnvolety va Sty Ot dmod Ty Epeuva Tob apyaiov Oedtpov,
oL eiye mhper évtaTiny, wopen oty M. Bpetawia iSiwg amd )
Sexaetio Tob 1950 xal eEic.' H Omodoyy mob elye 1) meplonun Exeivy
ToPAGTAGY), TOV Exape va cuveyicel pe ) Avowotodry (1993), Tobg
Oidimodes (1996), xai tig Bdxyes (2002).

ZHMAZTAKOI KQAIKEEZ KAI XYNYIIOAHAQZEIZ
THY IMAPAXTAXHX

Avapéphnra Nyo Lo TaVe 68 GNLAGLAROVE RMBLKES Kol GLUYLTTOdY)-
AOGELG TIOL PLTT0PODY VO TTAALGLMYOLY TOV AGYO, V& GVaSELxviouy TO
VoML %ol Vo EVLGyVoLY THY TTEoG AN ToD SpApaTog Ao TO X0LVo T
Ocatpov. Eivar adtol dxpiBéc ol xmdixeg moL avtixabictavror o
x&fe Sioneun 7 petagpacy, 1 omoia €€ GpLopod EmiyeLpel v Exouy-
Xpovicsu gvat é’pyo MOTE V& XAYEL SUvoc'n"] TV LETALPOPA TOV LEGH Tv”]g
Tcocpocc‘roccv]g e Vo Y)x(occ!.xo ®orl Ttoh‘rwp,mo TcspLBoOO\ov AN TO
EpadTnpa elva Ay 1) ue‘roccpopoc, SLacxaw] £ ps‘roc?O\oc'm Ywa‘rou. p.a‘roc
AGYOUL Yvhoewg — Tob dpyatov Adyou, Ewod — xal TGV Gpwv kol
TEOTWY THE dpyolag TopdoTasys, 6mme ahnleder Yy Tic mopa-
otacerg tob Peter Hall, %) &v vyivetow adbowpetme év dvopatt tiig
oMty Vil hevlepiog 3) TEY TEoGdonLEY EVog GUYYEOVOL %OoLVOD,
mwov Eyet ouvnbicel, @ép’ eimelv, va PAemer Tic mapacTAGEL TOD
EAnvirod Oeotifar 610 Hpmddeto xal v Enidavpo, 9 va wopaxo-
Moubel Tic mapacTdcelg THe Ariane Mnouchkine 670 IMapict, mwob

1. Av xod yi& ) Ye7om TV TocwTelny 6 13tog avaryvwptlel T dpelAi] Tov GTOY
peydro oxnvobétn xai OewpnTind Tob Oedrpov, Michel Saint-Denis (1897-1971),
8mwe Méer 6t dnubcta culnton (platform discussion) pé tov Peter Stothard 7o
"Efvixd ©catpo tHe AyyAiag, thv 21n Zemtepfpiov 1996 (rposfBaciun amwd v
totocehido tov National Theatre [Platform Papers]).
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4 [PHTOPHE M. SHOAKHE

TOEATEUTOLY — o TEASLTAlEG — Y wplg EEalpea) ot dataTineg Oeatpr-
*EC TapadOGELS, ONULOLPYWYTHG ETGL (LK TTOMUTIOALTIGULXY] abpa
YOpw Ao JpapaTing TPOGMTA, LoAOVOTL dmeuBivovTar 6 povoro-
MTLopxs edpwmaixd xowo (Eix. 1).

Eix. 1. Eicodoc t0b Xopobd
ooV Ayauéuvova tév

-~ —— . - IR A 70c100v (Les Atrides) Tod
L ' S Théatre du Soleil

Elva Spme xotpoc Tapo v SoBPe &7to TTLO XOVTR TL LITopoDGAY Vo
GNRLAVOLY 3] V& DTTOSNAWYOLY oL XMSLKES THE AT GXMVTG Stdacraiiog
oD dpdpatog Yo TO %owd THe dpyatas Abnvac. Mpdta wpdTa, 1
Tpoynd) Adlic — Emwg xal 1) xop, SNMOeTE — Elval ALY B¢
TOLNTLRY " EIVOL TO TTOLNTIXD VPOG ToD Spapatinod eldoug xal ToTe
7 1310AexTog THY SpapaTin®dy TEocHTwY. AvtifeTa pe Tov Tatémyp,
OV Y PNGLLOTIOLODGE GuY VA TOV TTeld A6Y0, 6Tay Neke v Sdoet pea-
Ncnxérspo TOVO 3] XOELKY YPOLX GE SLoc)\éyoug (GARe %ol o &Nxsg
nspm'rocczz.g éov Xpnmy,onoz.ouca T0 ucpog g pnTopuxiic), c’rv]v
ocpxouoc Tpocyoa&.oc anopo %ol To smcpww]uowoc elvow. suvnBwg pépog
Tob GTiyou %) OAOXANEOL GTLYOL, GYL LOVO GE Aupxa Guppealopeva,
Ot lvat 6 xopuos TEOg 6To TENog TGV Ilegady Tob Aloybhov, &M
xol 6€ onnveg LapPirod Stahdyou, 3NAadT 6Ta YAWGGLXG xal PETELRA
amAoVGTEPY LEPY) THG Tpaywdlag:

KAZZANAPA. nanat, olov 1o ndg- éndpyetar ¢ uo.
610107, Abxe’ Anoldov, ol éyw éyw. (Aisy. Ayau. 1256-57)
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METPO, MEAOE, OYEIZ 5

OIAOKTHTHZE. drorwla, Téxvov: fodrouar, Téxvov: mamal,
dranmanannal,nennananmonannanai.(Zop. Di-
Joxt. 745-46)

ATAMEMNQON. nam ai- 70 oryay od obévw, o¢ 6’ fveoa. (Edp. Tt v
AdA. 655)

Av Oupnlodpe 811 6 Tpayixdg Stdhoyog SiebdyeTon pE dpyind
TOAMIGTLYEG PYOELG, EVE ApYOTEPX ETLTAUYVVETAL [LE TOVG TPOTIOUE THG
otigopubing xal ThHe avtiAafiic petabd dbo mpochmwy, GvTLAop-
Bavopacte 6Tt TO Eminedo Tob Adyou eivor LYNAGTEPO GTTod Exelvo Tod
xowob Stahdyov. Kol adtd Spwg elvar wévo M qpyn TiHe oynuo-
TOTLOLYGNG, YLATL UTEAPYOVY dxdpa 800 VYMNAGTEpa émimeda Exppacc,
OV LEYAADVOLY aDENTIXG TV ATOGTUGY GVAUESH GTOV xalnueptvo
*ol TOV TTOLNTIXO A6Y0 7, 6w O Sobpe Alyo dpydrepa, avdpesa 6TO
xa)’ Exaotoy xal T0 xabbélov, N uiunoig Tob omolov GptleTar Mg Epyo
Tob 7oLt Ao TOV ApLeTOTENN: Elvarl %) wovsuky) amoryyeAio (recita-
tivo) xol TO Tpayoddt, opadixo (tob yopod) N atomxd (TEV Lro-
XELTEY), TV QUGLXA AVTLGTOLYODY GE AN PETPX Gtd TOV LopfLno
Tplpetpo Tob Stadyou. Eivaw goavepd 61L Eyope va xdvope pe Evay
onNpactand xwdxa, To “onuela” Tob 6molov eivar To LETPR Kol TA
HEA — Ta Omola SueTLYHE 6 APLETOTEANG OV TPAYLLATEVETAL GTYV
Iomrixg v Aéyoug ol dev eivar Tl mapévrog. Opiler, doToc0,
ATTO THY QPY TG TEOYLATELXS TOL GTL, GYL [LOVO GAEG OL LOPPES THiG
TOLNGNG ELVL PLENGELS, AN OTL (iutjoeLs vt xal ol TEYVEG TTOL dev
YEYNOLLOTTOLODY TOV AGYO Topd [GOVO TNV dpuoviay ol TOv Gvludy (7
adAnrixnn wol N xilflagioTixng xal 1 TAY ovelyywy) 7 ol povo Tov pubpd
(M TEYYM THV dpyMoTéV [1.1447a 24-28)).

TAMEXA THX TPATIKHY MIMHXHX

Apyotepa, 6Ty 6 AploToTENNG Slvel TOV 6pLoO THE Tpaymdiag xal
amopLOpel to €EL xata To mowwy popLa ¢ (cusTaTind GToLyEl), T
pehomorio pall pwe v Aééw yapaxtnpilovrar g pueéca pe Ta 6mola v
Tpaywdio moweirar Ty piunow — Lrevbupile 6Tl TO GvTixElpevo THG
Tpayixdig pLwnoewe eiva 6 udlbog, T0 flog xal 7 didvoras dNAadn W
TAonY, To N0 yopaxTNpELaTING Xl 6 TPdTToC ToD oxémteshaul TGV

<

TpaTTOVTOV. 1186 Spwe 6 dvluds xal N douovio (fyoc, TEOTLRY *Ai-
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6 [PHTOPHE M. SHOAKHE

pooeat), 9 yevixotepa T0 uélog (to pélog éx Toidy S0y ovyxeluevoy, Ad-
yov te xal aguoviag xai Gviuod, IIadr. Ilol. 398d) Aettovpyel G¢ pesoy
e Teayedic avamapactacys; H amdviney eivar 6Tt 6 pousixo-
ApLxos AoYog dmoxahdmrel cuvansinpato xal N0ieg ToLoT)TEC TTOL
dev pmopel va dmodmoet 6 AGYoc THE %ol GpLAlag, TEAYRA TTOL
vevixde oupfalver 6TX Y0pLK&, GG Xl GE TEPLGTAGELS OTTOL Eva
2
SpaUATING — OTIWGINTOTE TPOTAYWILGTING — TPGGKHTO™ aichdveTar
TV AVAY%RY V& EXPPAGEL TOV TPORO, THY &epoty DALYy 7 6TotodnmoTe
&M\o i o Tad o0er, dAA B¢ T Vo 1O %4 A
oyvpo mabog vimber, dAAL SEv pmopel v TO xdver pLAdvTAg,
Topd L6vo LPWVOVTAS TV PwVI) Tou 6t OpFivo, 1) Opnoxevtins ¥ éxora-
3
TIXO TPayoLdL.
b / / € 3 / \ 3 / \
Emetd, Aowmov, 7 apyato poveten Nty Teomix (modal) xal
Tapadoctax), dmne Rray xal civer 1 Pulavtivy, T dpafortepoiny,
7 13y, %xox%., AeLToupYODGE %ol TAPAGTATIXX VTOSNAMYOVTAS TO
N00¢ Byt wovo TEY TEOGHOTTWY, GANX Xl PLdg SPaUATIXTC TERLGTAGYG
N o~ e / €, b} / 3 4 \ / \
7 oxnviic ohoxhnene. ‘O AptoToTtélng emonpatvel, ata [loditixd,

2. ’Efoupobvror dmAadh ol Oeol (mob elvo &rdpoxtor), %ol XOLVGOVIXE XATOTEQX
mpbowra xol Sobhot (TEY 6molwy T TOYN 3&v SwaxuPedetar ToTE STV Tpaywdia):
propoby pme va amodidouy pé pousiny) dmaryyehlo dvamaloToug 3) xal, Grovtd-
Tepa, eapérpoug. T etdinee EEanpéoerg xal, yevixbrepa, Y& Tovg pdAoug TEY
TPOGATMY oY Tparyoudoby xal Tobg Hlomolobs Tob Todg Boddovray, eivar dve-
ntipmrec ol supBoAsc i Edith Hall: “Singing roles in tragedy”, 676 BifAio ¢ The
Theatrical Cast of Athens, ‘OE@bpdyn 2006, 288-320 “The singing actors of
antiquity”, 670 P. Easterling & E. Hall (¢mw.), Greek and Roman Actors, Cambridge,
2002, 3-38. ‘H Hall dmodetnvier xat d¢ Eva Pabud dvacuyrpotel s “mordmiony
HETPIXY %ol QWYNTIXY Tpocwmoypapla ywpels mponyodpevo” (“The singing
actors”, 6. 7).

3. TIoAb oyemnd pe To mopamdve v doa émenpaivel, e Tov dxé Tov TpdTo, 6
Peter Hall (BA. omp. 1) dvapepbpevog 6t povend mov Eypade 7 Judith Weir yua
Tovg dVo Oidimodec, Tovg dmoiovg diduke T6 1996 oo Aovdivo: “H wouvsuny 3v-
Aady) Byaiver péoo amd 16 Epyo, 8ev EmBdiieton ¢” adTé. Eivow xdti oAb povot-
%6, YLt %) Gpy ot Tparywdio eivon TOAL pwove). Ydpyouy €36 ol peydheg dpteg
oL Tparyoudoly GO0 0l TPWTAYWVLGTES" VTP OUY T& (0PLXd, TTOU Vel TTOAD
Omoxelpevind xol GYETd pe TO VmocuveldnTto. [...] Kol xatémy dmdpyouv Ta
pépn e otyopuding — ol mpaypaTixol didAoyor, Gtav dbo wpbocwTa dvTipe-
Tomilovy TO &var TO dANo xal Emiyetpnuatohoyedy. ‘Orn 7 Tpaywdia eivar Sopy-
pévy Thve o adTég Tic Tpelg pdppeg %ol eivar (BAeg) TOAL pousinés” GG, xal
TIAL, T LOVGLXY GvarkaNOTTTETOL, BeV émBaiheTa.”
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METPO, MEAOE, OYEIZ 7

ONUAGLE Kol AELTOLEYLE TGV TEOTWVY/HY®Y %ol TAY AVTLGTOLY GV
LEADSLEY (ndpa ol TGV NYOYPWUATOV):

Ev voic pédeow adroic ot ppnpata tdw H0dv: [...] e00v¢ yap 1) 1w douo-
@ déotnue poois, dote axodovrag dAliws dwatibeslaor xai ui Tov adrov
Eyew Tpbmov meog Exdatny adTdv, GAAG mEds uév viac 6dveTivwTéoWE KAl
ovveoTnrOTWS paAdov, olov mpog Ty wboivdioti xakovuévny, |...] uéows
0¢ xal nabeotnndtws uddiora mog Etdpav, oiov doxel moiely 1) dwoiati uovy
7@V appovidy, dvhovaiaotixods 6’1 povyioti (8, 1340a 38-b 5).

Zto e Ta péhn Evumdpyouv mpocopoldeels &Y NOGYT [...] ot deyny
Aotmoy Srxpopomotobyvtar &mo TV @UGY Toug of TEoTXES XAlpaxes, 0¥Twg
dote Grav dxobpe Tic pehmdies va dAaler 7 ddbecy) pag xal va pny Tig
mpochapBavope Gheg ue TOV 1dto Tpbmo: pepines g xdvouy o BpnvnTikodg
%ol GUYXEATNUEVOUG, To.x. 7 Aeyopevy wibolddiog qppovie, [...] &AM wég
dnprovpyel wid péon dbeon xol alobnon orabepbtmrag xat’ EEoyy, medy-
o oY patveTot V& wdvel évo 1) Swptnd dppovia, évé T ppuyLn piic xdvet
gvBovaracTixoie.

Elva xatpoc 6pwe va Sobpe Eva Suo cuyrexpLpeva Tapadelypoto:
‘Otav 6 Onccag otov Tandivto tob Edpinidy, émotpepovtag oty
Teolhva, avrixpiler 10 mrdpo e xpepacpévne Daidpac, Ty
areviler qpidntog Y Alyo Aemta, xabme 6 Xopog dmevbiver o
vexpy) évay cOvtopo Opfivo ot Soypiaxo pétpo (811-816), mob Aet-
TovpYEl 6oy TEOaVAXpoVGa 6ToV DpTivo Tob Orcca oL axoiovbel: ‘O
OpTivog Tob Npwa dmoteheitar &md dVo 6Tpogeg THY 15 oTiywY, TTOL
ywpilovtar amd 300 topPLrods TELLETEOUE TOVE 6TT0LoUG TToPeBaANeL
avapeon 6Tl oTpopeg mpopavids N Kopugate. ‘H xdbe otpopy ol
Oncen amoteleltal amod Tplo Soyptond SloTiyo kol Tple Levyy o
By TpLpeTpry oL axorovboby évalial Ta doyptoxd StoTiyo/dti-
xwAo TPELS axdpa doy pLaxol 6TiyoL 6AoxANe®mvoLY THY xdbe GTpoPY).
To Soypronod eivor xat’ oy My (&v 6L ATORNELGTINA) TPAYLXO LETPO,
OV Y PNGLLOTIOLELTAL GE TEPLOTAGELG ULEYAANG LTTEPdLEYEPGNG V) TTat-
Bouvc. "Omwe oyoraler 6 W.S. Barrett 6t pynuetmdn tov Exdocm Tol
Tnmolbrov,' ©6 petpind oyijwa Tob BpNvou Tod Onoéa Bérer va Sdoet

4.  Euripides: Hippolytos,”O€p6pdn 1964.
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8 [PHTOPHE M. SHOAKHE

\ b4 € \ ~ 3 ’ \ 3 4 \ / 3 \
v aloOnor evog Suvatolb avbpwmov oL dywviletar va Oeoel Lo
ENeyyo ) Brown OALYn Tov.

O KOMMOZX TOQN XOHPOPQN TOY AIZXYAOY

To dedtepd pov mapdderypo eivar 6 xouuos amd Tic Xonpdpovs Tod
Aloydov, 7 Spapotiny Aettovpyla Tob 6Tolov 3ev Wmopel v Yiver
AVTLANTCTY], TOLALYLGTOV TTANPWE, &v 3ev xatavonlel 7 Aertovpylo xal
onpacio THe pousteiic 6T peydAn adty) 660 xal xabopLoTiny) oV
e &v AoYe Tpaywdine. [lpoxertar yua pie evotnra 172 otiywy
(306-478) 7oL opepPAANETAL AVALEGH GTN GHNVY) THG AVALYVMOPLENG
¢ HAéxtpag pe tov ‘Opéotn ooV Tdpo Tod Ayapéuvove xol T
\ \ e 4 e ) / > 4 \ / \ \ ¥

oxnvY) oty omola 6 Opéatng dpyilel vo oyedialet T0 poPepd Eyxirn-
o oL TTpETeL v Stamtpakel xata THY EmLtary ) To AT mva.

‘H poveixopetpiny Sowy tod xouuod civar cdvletn mo clvlety
amo xabe &M\ TapopoLe Gy Tpaymdiag &’ 6ceg pig cmovra,
mpdypa PeRata oL dev elvan doyeto, 6Twg Oa Solue, pe To Tepte-
YOUEVO xal we TV Aettovpyla TG péca oto Epyo. To mwpdto wal
ReYaAITERO Wépog Tob xouuod (306-422, 116 otiyot) dmoteheiton &md
TEGGEPA AVATTULGTINA GUGTULATA, TTOL dxoloubobvrat dmo Téoaeple,
AvTLoTOL X, TELADES GTPOEHY GE aloAxd peétpo. OL qvamorsTol
amodidovron pe povox) dmayyeio amd v Kopugaio tob Xopod xal
ol Tpelg 6Tpopes ToL dxohovbody xable popa &Sovron, xatd ceLpdy,
aro Tov Opeaty, Tov Xopo xal mhv HAéxtpa. ‘O Opivoc tH¢ HAéxTpog
3 ~ \ \ \ ~ ~ ) / \ \ / 3 /
avtioToLyel petpiea (e Tov Hpijvo Tol ‘Opcoty, dnAady ta d0o ader-
Lo Tparyoudoby TNy ISt pehwdia 6e Téccepa oTpopLrd Lebyy, we-

\ ~ ¢ / ¢ / N ~ \ / < / /
kb TGV omolwy 6 Xopbég — ) wdAhov Ta dVo ML detd Tov —

/ \ / / \ / \ / \ \
mopepBariet To Stxd Tou 30 aTpogLxa Ledyy), 6TO 13Lo LETPO Xl TOY
b4 13 \ / \ / 3 \ \ \ \
18to appovixd TEoTo, Tov WEoAddto, dMa mhavov cE SapopeTixny)
pedmdio o Tig povmdics. To yevixo oy fipa &yl bg eEie:

306-14: X. avamotsTol

315-39: O.o7p.a - X.o7p.f - H.avr.a Alohxd. Mi&ordSrog
340-44: X. qvémarsToL
345-71: O.otp.y - X.ovt.f - Hoavr.y Alohxd. MiEorddLog

372-79: X. avdmonsToL
380-99: O.57p.3 - X.o7p.c - H.av7.3 Alohxd. MiEorddLog
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400-04: X. avamatsToL
405-22: O.67tp.L - X.avt.c - H.avt.g Alohxd. MiEorddioc

To debtepo pepoc Wépog TOD xoupuod ATOTENETTHL GO TEGGEPQ
otpogixd Ledyn o6& huptxols idpPoug, Emopeévme xal 6& JLapopPETIXO
appovixod Tpomo, mbavétata Tov dwero. To oyfua £36 Srapoppddve-
T ¢ €EFc:

423-38: X.otp.n- H.67p.0 - O.07p.1 Avpuxol topfot. Adprog
439-55: X.avt.t - H.avt.m - X.avt.0

456-60: OHX.o7p.x

461-65: OHX.ovt.%

€ \ € A \ 14 3 / \ ~ ~
O xopuds GroxAMNpmveTaL PE Eva axopky oTpopixd Lebyos Tob
Xopob o yoptapfous, ToL oNULaTodoTolby EmLaTPopY) 6TOV wEoADSLo
TPOTTO, Kol (LG XATAKAELS o GTTO TPLO AVALTTHLGTLNA SLLETPA TTOV GTory-

veMer M Kopugpato:

466-75: X.otp.A - X.avT. A Alohxd. Mi&orddrog
476-78: X. dvamotsTol

‘H mepireyvn oadTh GUUUETPLRY] AATAGXELY) OV ATOTEAEL %ATTOLO
Optop o THe wopeiic Eml Tod TepLeyopévou, YLaTl Sev dpetheTal GE oL
viopevn Beatpuen mapddooy, wpdypa mol, dvtifeta, PAemer xovelg
xofopa, Otay peretd Tig mpaypateies Tob Zedwt (Zeami Motokiyo
[1363-1443]) yi& 16 Oéarpo Né,” %) wh) Ndtya Shdstra (thv momrue)
TGV cavorpLTndy Oeatpinddy Texvav), ) xol 6Ty dxdun TopaTneel
mpocexTixa Ty Edpwmaixny érepa. O Aloydiog Arav mpmTomopog,
Ny “6 dMpLovpyog T Teaywding,” 6mwe Tov ovopace 6 Gilbert
Murray* éxelvog Stapoppwoe TOLG ExPEAGTIXOVE TPOTOUS TOU Sporfra-
Tixob eidovs. Acparde HEepe xal, MwoTe, Tapanéunet ot “Opnvoug
émrupBlove” 3 “émitupBidiove,” 6mwg Tovg Ael (Xong. 334, 342)°

5. On the Art of the Né Drama: The Major Treatises of Zeama, transl. by J. Thomas
Rimer and Yamazaki Masakazu, Princeton, N.J., 1984.

6. W. Schadewaldt, “Der Kommos in Aischylos’ Choephoren”, Hermes 67 (1932) 312-
54 (var. 616 Schadewaldt, Hellas und Hesperien, Zvpiyn & Ztoutydpdn 1970, I,

OGEION & 1| 2011



10 [PHTOPHE M. SHOAKHE

dpowe &Mo Tpdype TO Topadoctaxd Adixd [LOLEoAGL xal dAAo 6
Tpaytxog OpFivog 61OV Tapo Evog Pacthd, Tov 6Tolo 6 AloyVhog elo)-
Yorye GG SpYavixd LEPOG THE TPy WBLag (e T7) Lop®T] ToD xouuod GTO

/ 3 \ \ / b4 \ / \ \ \
TOUALLOTERO ATO Ta cwopeva Epya Tov, Tovg [1égaes (472), ol & Lo
oOV0eTY Wope) GTNV TEASUTALL TTAEAYWYY THG XAPLEPAS TOU, TNHY

/ ~ e / 3 \ ’ \ /
Opéoreia (456). Ilpopavéig 6 6006 TOL NToY Vo SOGEL 6TA TEOGHOTA
ToD SpAPATOC TOV TEOTTO VO EXPPAGOLY PLE TOV ALELXO AOYO0 %ol TV
pousLky) TV 3o EmmESwy oL eldape vopitepa — peTorTatiBo ol
Tpayoldt — medypata 7ol dev O wmwopoloay va éxppachody pe Tov

\ 4 ~ / \ 3 \ \ 3 3 3 \ \ b /
%0wo 6Tlyo Tob Stahdyou” xal adTa OV elvot G &TTO T AAANAEY-
Seta ffog %ol wdhog: TO Juvartd GuvelcOnp.o dpyYETUTLREGY dpapaTLNEY
YoParTNP®Y, 6Ttwe eivar 6 ‘Opéatng xal 7 HAéxtpa, dtay mielovron
%0aTEQTc VI’ avdyxng.

Me @ovto 0 cogio TGV Aaix@V AvTiANPewy Yid TOV QGVO, TV
avtamdosy xal 1) Oela Sixn &Y avaraictov THe Kopugaiag (dod-
cavta walflely, Toryéowy udbos Tade pawvel...) ta 0o adéhgia Opnvody,
pall e tov Xopd, tov matepa Toue. ‘O Vpéatne pabaiver Tig ppuxta-
GTIXEC AETTOUEPELEG TOD QOYOL TOU, TTPOGEDYETAL 6 EXEIVOV Xal TOVG
Ocovg T0b Katw Koopov {nravrag ) Bonbeia Toug, xal 61y mépunt

9
6TEo®Y &’ 6oeg Tob amodidovron dMAmver, xabupd T kol AmEpL-
PPAGTA, THY ATOPAGY) TOL V& ExTeNEGEL TO xabFjxov Tou:

\ ~ 3 /7 b4 £
70 waw aripws EAebac, oiuot, (67Tp. L)
\ 6; s = ,
7ateos 0’ aripwow doa Teioe (435)
Exate uév darudvaw,
Enati 6’ auay yepdv-
Ereut’ Eyw voopioas élotpan.

No i wapo [3) v 600 Thpw — &v 6oV o1. 434 deyTodue T Yo Zpelag xal
67ov o1. 435 teloeig] T Lo ne dg xx0E.

3 \ o \ / 3/ 14 3 / 3 \ \
Elvor yopaxtnpiotind 61t 10 pétpo Exel N80 dAhdkel (4md 6TV oT.
5 \ \ \ \ ’ 14 3 3 / \ e
423) amd yoptapPixo ce lapBixo dipnetpo, 6mwg Exer dMdEel xal 6
KEULOVLXOG TEOTOG THG LousLXTig, Ao Tov “63upTind” wkoAddio ot
dopLo, xata oy ThavotnTa, GTHY dppovie SNAadN THe LecoTYTOG

249-84). K. J. Hame, “All in the Family: Funeral Rites and the Health of the Aischy-
los’s Oresteia”, AFP 125 (2004) 513-38.
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\ ~ ’ s 3\ Q) ~ [ A
xal Yuyindic otabepotnrag. I'V adTo dev umopd mapa va Stapwvinow
UE TOV OPLOKO TOD xouuod ol Tpoteivel 6 Exdotne &V Xonpdow,
s 7 ~ ~

AF. Garvie,” éog éxotatinod Oprvou, mod 6dnyel o mpakerg woL Oa
3 3 / \ ~ 3 \ e \ ~ 3/ (%4 3
Moy ad0vorto va Extelestoly Lo opakes cuVBTinee (EMa Opwe NToy
To LETPAL %ol T) LouGLKY) THS ExGTAGNG).

AdT) elvon pio Epumvela 4o Tig TOMES oL Eyouv TtpoTabel yua

\ 4 ~ ~ ~ / bY/ e o~ /
T Aertovpyta Tob xouuod T6v Xongbowr. ANkec epunveieg BAemouy
7ov 'Opéotn va Eemepvd xata 0 Sdpxera Tob Oprvou Tic ap.oLBolieg
Tou %ol Vo avahapBaver Ty e0B0vn THe unTpoxToviag' ¥ v Eemepvi
TV &Suvapio TOL VoL PEPEL GE TTEPAS THY &TTOGTOAY Tou. Mévo 1ob &mo
TO XELPEVO 3eV paiveTar obTE GppLBolieg va ExeL 6 veapog Npwag, obTe
\ 3 / \ 3 ’ \ 3 \ ~ ) / 3/
XL AYLRAVOTYTA VO LTTAXOVGEL GTNY EVTOAY ToU Amolwva. Alheg
epumveieg AL Tovilovy T 6TEVY] GYEGY) TOD xoupod WE Topadocto-
%0V BpNvoug xal TN cuvaxdrouln évicyuom THe xaTavénemng xal THE
ovpmddetag Ex pépoug Tob xood mpog Tov Vpéaty, ot dewvy) Heom
mov PBpioxetar. Ol wpoTdoelg adTeg Wmopel Vo plyvouy xdmoLo Pag
6T oxNVY) ToD xoupuod, AN OV EpUMVELOLY LXAVOTTOLNTIXY TN
Spopratiny) AeLTovpyior TOU, &V LEPEL TOLAKYLGTOV ETELd] TToLPAYVE-
/ N e ~ 124 / \ ¢ > / \ e /

ptlouy 7) LTToTLLODY G StddoxouY Xl 6 AptaToTEANG *al 6 [T aTwy
YL TOV TCOLPAGTATING YAEUXTNPX THE dpyaias — %ol x&be &Ang
Tpomixiic, Lropobue vo Tposheoope — povoindic, kol THY IxavoTnTa
¢ va prpeiton 70y (M0weg motdtnTeg) xal wdby, Syt povo pe Ty
GppOvieL, AR & TOV puBpS, TO pédog, xal Ta w’qxoxpd)p.owoc éTcicmg

‘H )\swoupyux 7ol %o,u,uov AoLTrdv, elvo va Snp,z.oup'mcaz. 70 N0Lxd
x?wp.oc mov & xdper 1O Tpopepd xocﬂv]xov nE TO 6molo elvo smcpop-
Tiopevog 6 OpEaTye, Vo Qavel ixoto %ol GvamoépeuLkTo G& GAOLE TTOL
petéyouy, Bonboly 7 mapaxorovbody v ExTéNes) Tov — &TO TOV
b4 \ 3 / AN \ \ ~ / € 3, / 3 o~
idto Tov Opéatyn &g 10 xowo 1ob Heatpov. O Vpéotne ciye Ppebel,
TELY %A koAd EvihintwOel, xdTw & 1O TepdoTio Bhpog THg Ocindic
EVTOATIG V& GXOTMGEL TNV LSt TOL T7) pavet, yroe vo Exduxen el Tov pévo
Tob matépa Tou. O ypetaloTay Eva EVTEADC SLAQOPETIXG, TTOAD TTLO
PEaALGTLXO €ld0G SpapaTiniic YeaeTic, Yie va detbel TV Tapoayy) TTOL
mpoxdAese TNy Yuyy) Tov %) Evtodr) Tod AméAwva. AAAX 6T6 TARiGLO

7. Aeschylus: Choephori,”O&p6pdn 1986, 122.
8. B\ G.M. Sifakis, Aristotle on the Function of Tragic Poetry, 54-73.
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12 [PHTOPHE M. SHOAKHE

e dpapatovpytag kol Tob Bacixod TpoTou Staypapiic TGV yopa-
®xTNpwv 10D Aloybhov, 6 veapds Npwag dev Oa wmopoboe vo Epgpa-
viotel mpoPAnpaticpévog ofite dvamogdoistoc,’ 860 xt dv HTo
ATEOETOLLAGTOS Yia Evar TETOLo duaPacToxto Epyo (avtifeta pe TOV
"Opwv 108 O’Nelll, 616 I1évfog Tawpidler oriy HAénroa, Evay Petepavo
xal Npwa — &v xal dwpdupo — 7ol dpepiravinod "Epgidiov Ilo-
Aépov). Me 16 tedog Spwe Tob xoupuod 6 Opeotne dvadbetor HOuwea
EVLGYVILEVOG %ol TILO SUVALTOG, TEAYMUA TTOL QEIVETAL GTYV ETOUEVY)
Py ounvy), &oyxeta &v 6 Ayapéuvoy 3ev Edwoe xavéva nuadt
aVTaTOXPLENG GTlG EmxAncelg Tov. Agv Oa pmopoloe, dAAwaoTte, va
Eyxplvel TN WYTEOXTOViX AYo TLo Tplv 4o Tig Eduevideg, mov 6
Aoy dhog Oa Emvoneet T Moo T xOxAov TEV dvtexdieicemy YE T
cuvepyasia TAY “veémv” Bedv xal tiig avbpdmivng Sixatocivye.

ATATPAOH TQON XAPAKTHPQON KAI ITPOZQITEIA

Y1ov Bacied TeOTo A3popepods YREARTNELGUOD TRV TROGMT®Y TO
Aloydiov ob avepepa Ayo mLo Tave Ha wpocheta Tmpa 611 O 1dto
ahnOeber yia ToLg yopaxtiipes Tob apyotiov dpapatog yevixotepa. Ot
apyoadol dpaportovpyol, xal Ldtaltepa 6 2oQoxAfc, i Aéel 6 Peter
Hall, “civo. ToAb depifelc 6Tl Yuy 0AoYLXES TOUE TAPATYPNGELS, GANG
dev ytilouv xabdrou Tobg yapaxTpes Toug we TOV Yuyohoyind TpéTO
tob Toéywe, Tod "Tev, %) évdg aldyypovov dpapatovpyod. Iapou-
cLalovy OPLGUEVEG TTASLPEG TOLG GOV €V UMGAIXD, %L ATO ADTEG
Byaiver va mpdowTo, xal elva Tpéowo &v Spdoet.'’ Atv dpehel v

9. "Eoto w &v cuctilel mpde otiypwhy, dtav M) Khvrowpunortea yopvodver xal tob
detyver 16 otiilog ¢ (o7. 896): (OP.) ITvAddy, vi dpdow; untée’ aidecld xraved; |
(ITY.) mwo¥ dai o Aotwov Ao&iov pavrebpara | Ta mvbéyenota, motd v’ edopxduara; |
dravrag 8xBoovs T@v Oedy 1yod whéov (899-901). Ot Tpeig adTol oriyol eivor xal ol
pévor oL Aéet 6 ITuAadng, sav pepépmvo T AméAhmva, 68 6AdxANeo T6 pyo.

10. TIP. 8oo Suddonet 6 AptoToTEANG Y& TOY YopaxTnELGd Tod Houg &md Ty Tpoai-
pecY) oL ExdMAGDVOLY ol AéyoL xal ol Tpdkelg TEY TpochTwy: EoTw 08 Tiflog uév To
ToL0dToY 8 OnAol Tipy mpoaipeow, émola Tig [...] — didmep 0dx Eyovow R T@Y Adywy &y
olc und’ 6Aws Eotw § T mpoawpeTtar 4 edyer 6 Aéywy (Ilowt. 1450b 9-12), H0oc 0¢
Erovaw of Adyou dv doois Oy 1) mpoalpeois (Pyt. 1395a 14), &ev 08 fboc pév éav
Bonep 8Aéxbn moufj pavepoy 6 Abyocs 4 1) mpakic mpoaipeoly Twa <i) Tig dv> ) (Llowr.
1454a 17-19).
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épappooet xavels T Mébodo [tod ZravichafBoxt], Adyou xdptv, GThHv
doyato Tpaywdia” (o8 wk olyypovy didaoxaiin, dvwoeitar).' Tlde
TLPETEL, AOLTTOV, VO QAVTAGTODUE THY EUpaviay el oxnviic Tob Opé-
ot xol ¢ HAéntpag, yopoaxthpmv oyedov wovorbindy, Tév 6Tot-
Y THY ERpovi) THE Tooalpéaems xal TO 7ifog — yenoTOY %ol doudTToY —
QPavEp®YOLY oL AGyoL xal ol mpakelg Toug, 6mwe ddacxer 6 Apt-
6ToTEMG; T Duoixd yvopilope 87t of HBomotol wod Todg Hredhovray
opolcay TPOGHTELX, GANX TTOGOL TILGTEVOLY OTL TR TEOGWTELL A)T
NToY GpYavixO GTOLXELO THG dyems xal Gyt xataholmo Tokonde Opn-
oxeVTIXTig ATpElog 9‘] 'rs?\s'w”]g;

Z'mv npocyp.owmo'm'roc To ngoawna — yuoetl €6t To EAeyay 6TV
GEYOULOTNTE — NTOY TO EIXAGTIXO AVTLGTOLYO TOD occp,oc'roq, xocﬂwg
aveRalav 1o émimedo THg Loppiig THY TEATTOVTOV Ao adTOd TG
xaOnpepvdtnTag 610 TO AENENEve THY Pedtidvar 1) xab’ Huds.
TCatt 7) Tpaywdia, 6Twe Aéel 6 AptoTotéhng, feltiovs pueiobar fod-
detar Taw viw.” H wopodia BéBate piueita yeipovs. Kal otig b0
TEPLTTMGELS TPOXELTL Yid EELSaViXEdaELS TTPOG T& THAVE %ol TTEOG To
%41, dvtictorya (Eix. 2-3). EEdAlou 7 Toiney), cdpemva movte pe
Tov ApLoToTéY), uatlov T xabdlov, 1) 6’ ioTopia Ta xal)’ ExacTtov Aéyer.
Eotw 0¢ naldlov 1) moie ta moia dtta cvuPaiver Aéyew 7 mpdTTew xaTA
70 &ixog 1) 10 dwayxaion.” ‘H doalpeoy, Emopévos, xal EEtdavixeuoy
Eexwvd amo tov pudbo xal ThHv mhox), xal EmexTelveToL XAT GVEYHNY
GTOVG QOQELE TG, TR YR T opaivet 6Tt T0 Hog THY SpapaTindy
TPOCWTWY SLALOPPOVETAL AVAAGYME AL LTTOSELRVVOETAL &TTO TOV
TPOTO TOL TapoLGLalovTaL xal XVODVTAL LTTPOGTa 6TovG Deates, TOV
TpoTo oL Exppalovral xal ExdnAMvouy Ta cuvatcluaTd Toug xal,
TENOG, TOV TPOTIO TOV GUETTOVTAL, TTOLLPVOLY, KOl TPALYULATOTIOLODY TiG
ATTOPAGELS TOVG. ATTOPAGELS TTAVTOTE APLGLUES YL TNTNLATAL, GUVT-
Owc, Lofic xal Bavdtou. Octm, Aowmdy, edbéwg 10 Epwrnua: Eivouw
Suvatov vo mapLoTaveTor 7 Teaywdie &mo Mlomotode we yupva
TpocwTa xal Tuyale YopanTNeLeTIXd; T EpMTnue Lov dpopd Gty

11. BA onpu. 1.

12. Howr. 15, 1454a 16-22. A&ilet va mposey el 61t % Statimwen ol AptoToTély
oupimte p& éxetvn Tob Peter Hall (“xal eivon wpdowmo év Spdoer”).

13. Iowr. 2,1448a18.

14. Iowr. 9.1451b 7-9.
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14 [PHTOPHE M. SHOAKHE

> ’ / b \ s / 3 () / e\
Gpyoto TAPAGTAGY), GAAX TTOAD EVOLapEPOVGH ELVaLL 7) ATTAVTNGY) EVOG
cUYYPOVOL peydAov oxnvobéTy, oL armo Ty apy N Tic dexactiog Tob
A \ 3 / \ \ / \ \ 3/
1980 @w¢ 70 2002, aveface Tv) (LA TAEACTAGY) UETK TNV CANY) —
A4 ’ / \ o~ 3 3 4 /
cuvoAxd EEL Tpaywdleg — mavToTe pe mpocwmeln. H dpyola pdoxna,
Aéer 6 Peter Hall, “Siver 1) SuvatotyTar 67T0v Spopartoupyd vow yet-
9
ptoTel T& cuvansOfpata, TV LoTepio, xal TOV TOVO, TEEYLA TTOL &V
LTTOPELG VO KAVELS UE TO YLUVO TPOGWTO ... [xal] 6& pdig Vo avTL-
LETMOTLGOVPE TO QELALAGTIXG® QELXLAGTIXA cuvatsOnpata o TéTola
gvtoem 1oL O Ny adVvaTo va T dvTixpicoupe Ywelg TY) Looxa”

(BA. omu. 1).

Eix. 2.’ E&davixevom tpayinod Hea- Eix. 3. Kopxde Hpmadic:
*Mj. Ao arTind xpamipo (“rod TAvo &BMvaixd eiddto,
Ipovépou™), mep. 400, 674 Napoli. 400-375 7.X., 679 N.
(Iy: M. TuBéprog, EAL wéyrm, Abva Yépun. (Pwr. Metropolitan
1996) Museum)

“APAMATIKA MNHMEIA”, EAAHNIKA KAI MH

Avctuydc, amd v Emoy Tod AloyOlov dev LTApy oLV TP ENA-
yroTo “Spopating wynpela,” 0Tme AEYOVTAL, TOL V& PLYVOUY XATTOLO
¢ aTic TapasTacels Tov. O YvwaTog ¢pubpdpoppoc xpatpas we
ATTELXOVLGY) Y 0p0D EEL dyEveLmY avpdiv (£pNBwv;) 61 Basthela (mep.
480 7.X.) elvor TOAOTLLO TEXUNELO Gto TY oy adTy (Eix. 4). Ot

LOGEION & 1| 2011
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VEOL GE GYNUATIGPLO TELDY GELPGY &TO 300 Y 0pEVTEG TEOY WEODY &0
o debLa TEOG TA APLOTEPA, WE Ta YEPLX LY WULEVA EUTEOE TOVE, TTEOG
Evory Bwp.(‘) v‘] *ro'ccpo (cxsnoccp.évo e xAoSLa p.up‘rr.&g ®orl Tou.vis:;) TV
7 péoo amd TOV Gmolo ay.cpocvuca'rou e (uxpd] [Loppy) Yevanocpopou
avdp0¢g TUALYpEVOL e LdTLo, TTOL SUGTUXOJQ elvo. adOVaTo v Tow-
tiofel. To Sraitepo dvdagpepoy g eixdvag adtig elvat, g’ Evde, 6T
ol Y0peVTEC POPOlY Lol TPOGMTETX e GvoLnTO GTope, dLddnua xol
O PLaL LOAALEL, KoL, &’ ETEPOL, GTL TPOYOLSODY, Kol LAALGTA GYTLO®-
VLK TTPOG TOV YEVELOPGPO, HTI(G SELYVOLY T& YPAULULATA TTOL [Lotdlouy
Vo Byaivouy Ao Te GTORAT TOLG, &V ol YwELs Vo oyMpatilouy
xotovontes Aéketc. "Exouv dpme xatedBuven amd ta dpraTepd TTpog
o 3L oo voTiheTaL TTEXG Aéet 6 YEVELOPOPOG, XAl AVTLGTEOPY), ATTO
T Sekid, oo Tpayoudodv ot véor. "’

Eix. 4. Tpoyixog x0p0¢ véwv
Sv3p&Y &md &Onvaind xpathpa,
nep. 480 7. X., 679 Baotheta
(BA. om. 15).

To pwinpo péyebog TGy mposcwmwy THe &v Aoy dyyetoypaplag dev Oa
émeTpeme TN L6deLEy cuvasOnuaToy, AN eivar pdihov BéRato 6Tt

15. Corpus Vasorum Antiquorum, Schweiz 7- Basel 3, 6. 21-22, wiv. 6-7 (&p. BS 415).
‘H eixdva é36& dvamapdyetor dmd 16 Oliver Taplin Pots and Plays, Los Angeles
2002, 29. O J.R. Green motebet 61t Ttpoxs!.‘rou yLe GK'Y]VY) owocx)mcscog vaxpou xol
avol el TrotpoO\M]M amo T omola TO TpoQavésTepo eivar T Eupdvicy Tob
Aapeiov orovg TTépsec Tob Alsydrov (“On Seeing and Depicting the Theatre in
Classical Athens”, Greck, Roman, and Byzantine Studies 32 [1991] 37, p.& dvapopec
oo X. Kapotlov xal K. Schefold, xal Theatre in Ancient Greek Society, Aovdivo
1994, 17-19.
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16 [PHTOPHE M. SHOAKHE

Ta i To TP Tpaytd Tpocwrela Oa NTav oVdETepa Gmd THY
&rodm ad Ty, 6TTWE ATAY Xl T LEYAAY TEYVY TOD AeYopevou adoTypod
puBPod T émoyFic Tob Aloydrou (Eix. 5)."°

Eix. 5. Kévrauvpog émutibetar

\ ’ ~ ~ 3 \
6¢ yuvaixa T&Y Aambidy. Ano
76 SuTixo détwpa Tod Noo
7ol Atdg oty ‘Ohuprio (BA.
onw. 16).

O Y peLaGTEL VO TEPAGOLY HAAX EXATOV TELAVTA ¥) GOPAVTA Y POVLA,
YL V& GUVALYTYGOVLE GLLOLMPLATA TRUYIXGDY TIPOGHOTELWY GE LAPULAQO,
TNAO 7 Y oxAx0 7oL v detyvouv Evtova cuvarshnpata pése dAloLm-
GEMV THV Yoo TNELETIXGY TOU TPocTou: EXTANEY, 630VY ) TPow.o
(Eix. 6). Aév propobue va E€pope woTe dpyilet N Téom adT — lowg
8L TELY Ao THY Emoy ) Tob Lnoma —, GAAX Ta cuvencsOnpaTa adTd
TOYLOVOVTAL GE TUTILXY AYo oA &vdetln “rpayinol mdboue” peta
Ta peca Tob 4ou al., oL yiveTor TTLd EVTOVY) ATTO To EAANVLGTLXG X PO-
i %t Emerta (Eix. 7-8)."7

16. Aemropépeta dmod 0 SuTind détmpa Tod vaol o Awdg oy ‘Oluprio: Kévravpog
gmurifeton o€ yuvaino 1@V AamiB&y. TInyh t¥ic eindvac: M. Avdpévixoc, Odvumia.
O agyawoloyinds ydeos xat To wovoeio, ABnva 2000, eux. 40. T 16 Thmpe THe
amovsiog cuvorsOnudTwy amd Td TPMLpa Tpayxd TEocwTELL, GUMPLYA Kol e TO
Beog tHc xhactndig Téxvng T duag émoy g, BA. J.R. Green, “Art and Theatre in the
Ancient World”, 676 M. McDonald & J.M. Walton (¢mw.), The Cambridge Compan-
ton to Greek and Roman Theatre, 2007, 173-74.

17. “Té Tparyind Tpoowmeln améntncay puTideg xal Guvogpusels Grd 6 330 m.X.
mepimov xt Enerta”’, Green, 6.7. (omp. 16), 174.
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Eix. 6. Mappdptvo Tpayind mposwmelo 6To
’Efvixd Movoseto té&v ABnvésy.
Xpovoroyeltar o)y ENAVLETLX) Teptodo,
SN GvTiypdpet Epyo Tob 4ou al.
(Pwroypapio I'.\M.X.)

Eix. 7. IINAwo elddAio Tparytnod
‘HpoxAdj, mpddtpmy ENNVLGTIXEY
Ye6vev, 676 Movselo tiig Ayopdic T@v
Abnvév. (Pwroypapio I'.M.X.)

Eix. 8a-f. IINAwo (&Omvacins;)
elddho Tparytnod broxpLth
670 Kumprod Mouseio tic
Aevxwatag, wep. 300 . X.
(Pwroypapieg I'M.X.)
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18 [PHTOPHE M. SHOAKHE

Ta Avyosta dOnvaina dyyela Tob TehevTtaiov TeTdpToL TOL Hou al. xal
T ETLOMG ALYOGTA &movAxd ) otxela dyyela Tob 4ou al. TovL
eixovilouv Mfomolods pe Tpayixa TpocwTElX — O)L TPOCHTA TOD
wilov — oravime émiyelpoly va HoPahovy TNV Exppacy Tob maboug,
TOLALYLGTOV UE TV SLLUOpPWGT] TMY YAPAKTNPLETIXEY TOD TPOGW-
Telo, &y xal Lol V& TO x&vouy (¢ Eva Babpo pe Tic oTacelg xal Tig
KWNGELG TEY COLATOY, & Tpdywa Tod dAndeder — &v xal wévo Eu-
HEGME — %ol YL& T TOAD TEPLGGOTEP GyYelow 7oL dretxovilouy
pulixeg ounvee, cuyve Epmvevcpéves amod TparytxoLs LVboug 9 Tapo-
ordoeis Tpaywdidv.” Elvar Suwmg of dyyeioypapieg éEatpetivol
UEPTVPES Lo Ta EVOVPATA TEY LTOXELTEY, TOGO THG TPaymSLog xorl
7o caTuELKoD SpdpaTos, 660 Kol THE xwRWdlac.

Agv O pg amacyorncet €36 1) Epedvion THY xopxdy N0omoldy
tH¢ Khaoudic meptodou, 1) 6molo elvort TOAD XA TEXUNPLOULEYY), TOL-
A&YLGTOV &TO THY €m0y ToD ApLoTopdyy (¢ Xol LeTR Ta PEGK TOD
4ou al. 7.X.," vt 8ev Oéhw v& dmopaxpuyBé dmd THY €l oxnviic
udaonakie THe Teaywdiag. H dyyeoypapia, mavtwe, T6G0 T
TEPLOPLOWLEYY] GE ExTaoa &OMvaiiny kol cuxehiny pe Oeatpina Oepara,
860 xal 7 TOAD TAOLGLOTEPY, GE ebpNuaTa XaTwLTahKy we Oépnata

18. Avtibeta pe To péln xol Tic TEOTMIXEG WApoxeg, TWOL eival ¥ EmepLéyouy
“wppoata TéY N06BV”, odx Zoti Tadta (SA. Td oyrjuata) duotduata T HOGHY,
Yedgpet 6 AptoTtotédng, dAda onucia udllov Ta yiyvéueva oyijuata xai yoduara T@Y
70@w, xai Tadt’ dotiy dmionua & Toic mdfeaw (3&v eivan Tposopotwaels T&Y 06V,
GMAG etvo wEMAov évdeiferg NGBV YapaxTNELETIRGY To GYNLATE Kol YEDLATA
oL UTdpyouy [oTic dmeixovicelg], xal adTa Ak cupBoAilovy xaTacTAGELS TTd-
Boug [Llodir. VIII 1340a 32-35]). BA. Sifakis, “Aristotle, Poetics 17, 1455a29-34:
People in ... the grip of passion”, Classical Quarterly 59 (2009) 488, 491-92.

19. Bx. A.D. Trendall - T.B.L. Webster, lllustrations of Greek Drama, Aovdivo, 1971).
Oliver Taplin, Pots and Plays, Los Angeles 2007.

20. Xapn c¢ 3o 6pddeg qpyoroloyidv Texunpiov: abnvaixs elddhoa — xvpiwg
Ao GANG kol Gpetyahxiva — o lxovilouy Y opaxTYPLETIX0VG TOTOUG THG
Mohoudic xal tHc Méone xwpwdiog, xal xatortalind &yyelo wé dmeixovicelg
Deatpudv mapacTacEmy, To 6ol TopousLalouy TOANEG dVTLGTOLYlEG TTPOS Ta
elddiia. BA. T.B.L. Webster, Monuments Illustrating Old and Middle Comedy, 37
Exdoam prlind dvaempnuévy xal umhovTtiopévn &mod tov J.R. Green, BICS Suppl.
39, Aovdive 1978. "Efowpetiny) 7 d&tomoiney T6v dpyotohoyindy Texunpiov dmd
Tov Oeatporéyo A. Hughes, “The Costumes of Old and Middle Comedy”, BICS 49
(2006) 39-68.
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gumveucpéva amod TpaytxoLg poboug, delyver pe Tpémo AvapnpLoBi-
TNTO TOV Y ALPARTYPX KL THY TTONVTEAELYL TGV TEAYLRGY EVIVUAGLEY.
Baowd otouyelo évdupasiog @y Hpowy T Tpaywdiug, avdpdv
%ol Yooy, elvat 6 TodYEYNG YLTWOVAG e pavirla ((EdmTds) Kol e
mTAolGLo EVuacpévy) SLax6opney — oty 6mola dgethel TO Gvopa
21 ~
mowidoy. — 1660 pe EmavorapBavopeve potifo (1.y. {dveg xupa-
’ \ ’ ~ € / 22 o \ \ ~ N\ ’ \
TLWY) GTLG TTULPUPEG TOD DPAGUATOG, 060 %ol (e (da 7 {ddia, dnAadT
Stdpopa, TopaGTATIRG 3) W), StoaxoouTixa OEpata ot EnpavisTepa
/ o~ / 3 23 \ ¥ 5\ ¥ 5 7924
Tpunpata TéY gopepdtov (Eix. 3).” To &vdupa adto elye lovixés,
25 ,
TEPGLXEG KoLl TENETOVPYIXES GLVLTTOdNAWGELS. Q6To60, 0bTE ol YEL-

21. Zdppmve pe tov Aebixoypdpo ITorudebun: xai dobijres uév Toayinai mouxidov — ob-
T yap dxaleito 6 yirdw — 10 6’ dmpMjpara Evetic, fatpayic, yAavic, ylauds dudyov-
006, yoVedmacTog, aTatds, powxic, Tidga, xalinToa, uitea (4, 116). "Towe v Hmdp-
YEL XATOLL GOYYVGY GTIY TEPLYpapn adT), yLartt yAavic xol yAapuds elvor TpdypoTt
eld ipatiov (dmpliuara), GAA& %) Evetic eivor xal idog poxpol yrrava (Evdvud e
6pod xai mepifAnpa xai yirdy [Tlodud. 7, 49.3]" 16 Svopa &votis dvapépetor 6THY
énebepyasio t¥c émipdvetas Tod bpdopatoc). ‘Oco yid T dvépata fatoayis, pow:-
xis, Gloveyls, moppuels, xpoxdTIoY %ol %PORWTOS YT, dvapépovTtar ot “EvddupaTa
mov dvop.alovral o 1O Ypdpa Toug” (ai 8’ 4mo yowudrwy dobijTes xatobuevar 7,
55-56]). BA. %ol onp. 22-23.

22. TIB. Iohudebny 7, 62-63: Ai 6¢ magd s dag magvpal xatodvrar mélar xai melideg,
xal mepineCa Ta o¥tw mepwpaocuéva: oi 6 meCopdgor yirdves 7 of modhgews 7) of wélag
Eyovre.

23. 0 6¢ xardoTintos yirdw dotw 6 Eywy (da § Wiy évvpacudva: xal Lpwtog 0¢ yirdw
dnaleito 6 wai {pdiwtds (ITorvd. 7, 55.4-5). T Tic évupacpéveg draxocunoets
évdupdrwy o dretxovilovron ot alnvaixa dyyeio, BA. ‘E. I1. Mavaxidov, “Isto-
pNévar updopota. Mua xaTyopio (LLxpOYPAPLKAV TAPACTAGEWY THHVH GE ATTLXS
ayyete”, sto W.D. Coulson - J.H. Oakley - O. Palagia (¢mw.), Athenian Potters and
Painters. The Conference Proceedings, Oxbow Monographs 67, 08¢6p37 1997, 297-
308.

24. TIB. tov opmewnn Exppacy: Tdoves Edneyitwves (1. 13. 685, "Yuy. Andl. 147, wf.
Ooux. 3,104.4, xT\.).

25. TIR. t& yopla t0b Hpodotou: [époar utv de doxcvacuévor- mepi udv tijor xepalfjor
elyov Tidoag xaleouévovs midovs dnaydag, mepl 0é 10 odua xldvas yewdwTods mowxi-
Aovs (Hpod. 7, 61). Eévpivaca Aunotows 1 Sépkew yvv pagos péya te xal mowxidoy
nal 0énc &Ewov dudol Féoly (Hpdd. 7, 61+ 9, 109). Tie mohitioTinge Eragpes petabd
Abnvaimy xol Tepadv, yevindrepa, ol T9) dextindtnta T8V Abnvaiev (xol &A@y
EMvev) ot mohtiotixa Sdvera dmd v epota, eididtepa 6e oyéomn pe t&
&vdpata, BA. M.C. Miller, Athens and Persia in the Fifth Century BC: A Study in
Cultural Receptivity, Cambridge 1997, 153-87. ‘H Miller dvapépet tvv bméleomn tob
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\ ~ 3/ \ 3 4 4 3 / N \ 3/
prdwTol yLTdvee, obte Ta éEloou Staxocppeva tpdTie, ) xal &AL
oTouyelo THE Guplesrns TAY LTTOXPLTHY, 6TME 0L XOVTOL YLTEVEG TTOL
popoloav ol To SpasTipLol Npweg A T& YMAd brodNpate () xvnui-

26 \ ~ e e ~ o ~ ~ ’ >
dec;™) moL @opel 6 ‘HpaxAiic 610 dyyeio tob [lpovopov (Eix. 3),
eEnyobvton pe avapopd 6Ny LTTOTLOEUEYY AVATOALXY XATAY WYY TOVG
7 o¢ €Eloov UobeTineg Emidpacelg Tob TpoToL EmdeLnTINdiC AL pleang
mAobotwy Abnvaiwv (BA. onp. 25). Tértoreg éEnynoeig, w1 dmodei-
Eipeg, v xal Gyt amopaitnta évtehde dvahnlele, dmoTipwoly )
Spopatiny)/Oeatpiny Aettovpyia TGV TOATEAGY EVOLULAT®Y" Elvat TO
avticToLyo THe avalntneng the apyfic TV TPOCHTELLY GE TEAETEG
Aatpeiog 100 Atovicou 3] &Aheg Tapop.oLeg, xal xaTOTLY THE Stotcve-
GG TOUG YLX TEPAXTLXOVG AGYOUG: YLO VO (QOLVOVTOL GTTO [LOKELA, )

< w27
émerdn) Toyo Evicyvay T eovy Tob Nfomworod.” TNy mwparypeTind-

A. Alf6ldi, 87 6 yerpdwTog yrTdvag TéV N0omotdy xatdyeTan dmd THY dvdupacia
Tob Ilépom Bacthd dg Hpwa Tob Aloydiov. Ztdv Aloydho, EAwcTe, bpLopéves
qpyoec — GANG peToryevéaTepeg — TYEG dmodidovy Ta Tijs oTolijs edmpémetay xai
oeuvdTnTa, fy (nAdoavres of iegopdyrar xal dadodyor dupiéywovtar (Ayy. 1, 21d).
Ma 7ic évdupacieg Tév dpyatwy Hlomordv yevixdrepa, BA. A.W. Pickard-
Cambridge, The Dramatic Festivals of Athens, 0Epbody *1968, 197-204.

26. Kota tv Rosie Wyles 676 &pOpo g yid & Tporyixd xootodpia, 6TOV GuAAOYLXO
topo: O. Taplin & R. Wyles (¢mu.), The Pronomos Vase and Its Context, OEp6pdy
2010), 237. ‘H Wyles &yet Sixto 811 dev wpduertan yid xo06pvoug, émetdy) T TR i
TGV dTOdNUATWY oL TEPLBAANEL Tig VTjpeg elvor TTOAD EpapocTd (ol w6Bopvor
Nray mopoLptwdde yohapot). ‘Qetéco, N Aemwth ypaupn wov ywpiler To o
TpNpata BploxeTor xdTo GO TG AGTPoYahoug xal 3ev StaxpiveTol xavéva xevd
AVAPLESH GTO TTATOVTGLL UE GVUGNUWUEVES WOTES Xalk Tig “uvnuidec.” TV adto dev
LTTOPET Vo ATTOXAELGTEL TO Ev3ey GLevo TEV DYNAGY HTTOdNUATOV.

27. Elvow yopaxtnpiotind 61t 6 Oeatpordyos xal oxnvolétng, Gregory McCart, dpyi-
et 10 &pOpo Tov, “Masks in Greek and Roman Theater” (616 M. McDonald & J.M.
Walton [ému.], The Cambridge Companion to Greek and Roman Theatre, 2007), p.é
™V TapaTene 6L, &véd E€pope pé PePardtnTo 811 TO TpocWTELD HTay 006LEdeg
orouyelo THg dpyatag THPAGTAGYG, ElVaL ATTOYONTELTIXG OGO Alya E€popie Yid TOV
Aéyo mob Ta mwposwmein violetnOnxav (were adopted) xal YLk TOV TpémTO TOL
Aettoupyoloay péoa oo Oéatpo. “Evag &Mhog Spmg, umetpdtepog, ounvobitng, 6
Peter Hall, dnAcver dmeplppasta 6t “Av Eyete SidayOel worg ol "EAlnvec eiyav
pdoxes énedn o Oéatpa Ny T6G0 peydha Gote dev Oa pmopoboeg va delc Ta
mpbownd Toue, Exete dduy el Aaboc. Av Eyete SiduyOel §1i ol "EXAnveg popolcay
pdoxeg Emedyn Nty ooy peyspove, yui v Bonbolv Ty axoveTinéTnTa, ExeTe
ddoryOet Adboc. Adta & Sbo mpaypata eivor dmoddTwe dvakndF. H ey
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TNT, TR KOLGTOVWLA TRV LTOXELTEY THE TEAYWdlag Nty TAOVLGLA
xol TTONVTEAT &medn) fray Beatoind.” "Omwe, dvticTory, ToUpdcTHeY
Tpaymding Y wpic Tpocwmeln Ok oy adLovornTy.

Eidape mo move 61t % Oeatpind Aettovpylo TGV TROGWTEL®Y
ATy 00GLAGTIXT, YLATL AVTLGTOLY0DGE TTPOG T7) Starypapy TGV Yopo-
®xTNpwv 10D Spapatog xal TOLG AVadEikvue WEGH ATO TLE GUVUTO-
dnhwoelg oL HLTERBAAE 6TO *oLv6. ME Tov idLov axpPd¢ TpoOTOo Aet-
ToupYoloe xal %) AL QLEGY TV LTTORPLTEY, TOL EXAAVTITE TANPWG
7O odpo Toug (e EEaLPEs TA YEPLA XAl GE [LEPLXEG TIEPLTTWGELS TA
yovaTa): pE o v dvu P @ vet To éminedo i Spews TRV mPaTTéVTOY
amo exeivo THe xalnuepvotnTag 6o LYNAGTEPO XAl TTLO APYPEYNULEVO
6V Peltidvaw i) xaf’ fuds, woL Elncay xal Edpacay GTNV NpwLxd)
émoy M ¢ LoToplag (TpotaTopiag YL pég). To Tparyind TpoGwWTA, TOL
petayetptfovtay Abyo TomTixd (Gndpa xal T& pixpd moudid),” EEé-
ppalav Ta Evtova cuvansipatd Toug pe TpayoLdt (suyva BpnvnTixs,

pdoxa Hroav ¢ avlpmmivy wAipoaxe, TOAD StaxprTind) %ol TOAD dLpopodiLev.
"Hrow %) popoin paoxe mod Tay LeyahGGTOWN Xl TEPAGTLH, 1ol SLLopPPOWLEVT
68 e oA dxaprty Exgpacy” (BA. on. 1). H Siatdmwon adty) Tob Peter Hall
Omodnhdver Thy avtibesy) Tou Tpde Tic Bempieg ToL BAémouy TO Tpocwmelo Gav
eidog “peyapmvou” 3) 6oy wovstxd Bpyavo, XTA., EmtoxbmNen TRV 6Totwy YiveTal
amd tov D. Wiles, Mask and Performance in Greek Tragedy: From Ancient Festival to
Modern Experimentation, Cambridge 2007. BA. xai M. Coldiron, “Masks in the An-
cient and Modern Theatre”, New Theatre Quarterly 18 (2002) 393-94.

28. T v mohuypopio xal omovdodtnra TéY Heatpindy Evdupaciéy 737 and Thy
apyn TGV Topastdcewy, BA. Green 610 Theatre in Ancient Greek Society (BA. onp.
15), 163, 166. “Xta teleutoio ypdvia Tod mépmTov aidve”, dmwe yedper, “Td
TPOLYLXO XOVGTOVUL BEYLGOY V& drtopaxpivovtal &’ 6,7t O& propoboe va popte-
To ExTOG THG GUNVTIG, %ol Vo AVaTTOGGOUY TY) Stxi] Toug xovAToVpa Xal uBdselg
e T& duxd Toug Emimeda onpaciag” (adt., 6. 174). BA. xai 9 cupBoii) tob Green
670 Greek and Roman Actors (onp. 2 mapamavw), 6. 97. Aev Ok propoboe xavelg
TOPA VO GULPOVNGEL & TOV eldnbTaTo GEYloAdYo xal LGTopikd TOD &pyaiou
Oedrpov, pe povn émedraln Thv wOAd yapnAl) Yeovoréyey TH¢ dmoudxpuveng
TGV DeaTpindy ®0LGTOLWLEY GO TOV TEdTo ToL vTivovTay ol Alnvaiol, év der
TGV dpyaiov dvapopdv ota Deatpixd Evdbupara tob Alsydrov (m.y., Ap. Bdrp.
1061-62- AOyv. I 21d- TTorvdedxn. 7, 51.6, 60.12).

29. Sifakis, “Children in Tragedy”, BICS 26 (1979) 67-80, xat “Té woudid 6ty dpyota
Tpaywdin”, Meléres yid 16 doyaio Béargo, Hpdxrero 2007, 85-116.
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&v xal GyL TAvTa), GTEXOVTAY AVTIXELOTA Tpdg Tovg Beatec” wal
XLVOUVTOY (L€ LVIGELG LETPYNILEVES TEOL GVTLGTOLY0DGAY GTHY ELUETEY
%L GUYVE GUULETELRY) Expopa TOD AGYOL TOUG, d&v ATy JuvaTd Vi
€LVaLL VTUPLEVOL GV GUYY POVOL — TTAOVGLOL 9] 1) — TCOALTEG.

O pmopolbon Vo EMXAAEGTE TopdAANAs &0 drapopes Deatpineg
mopadocets, dAA O epLoploTd ot Evar Ao “uhacins” Ocatpo e
wuboroyixes Thoxée, oL cuyvk cuykpivetar p TV Teaywdia,’ o
Ocatpo N& 1¥i¢ Tamwviag, ol dpyes Tob 6Toiov avdyovtar 6Tov 140y
al.). T Spapatina mpécomma xal €36 @opolv Tpocmmela kol Bo-
PUTLLA, TOALTEAT EvdlpaTo, TR TOUAXLOTEPX &TTO T OTOlo Eivort
oNpepa povoetaxd avtixetpeve (Eix. 9-10). ‘Qotdco, xal 616 xata
Tpele aldveg petayevestepo Koapmodut, 6mov 1o mpocwmela £youvy
avtixatactabel 4o moyb oTpdpa Pagiic Tod TEoGcHhToL, TOL dprveL
To T Xl TO GTORA Vo xtvobvrtan (&AAG doxahdTtTeL 6YedoV 660
xol TO TPocmTelo Tov THTO %l 10 H0og Tob Spapatined TpocMTov),
ol évdvpacics Tapapévouy Deapatind TAOOGLES, TToLPd TOV XATX TTOAD
AGTLXOTEPO ol AAi6TEPO YapoxTea Tob Oeatpinol eidoug (Eix. 11).
‘Omoe ypapet Evag LereT)TNs Tob Uy povou Kapmodxt, oto Ocatpo

30. Koi ke 6 Peter Hall péig diver pia Sreradutind) mopatipney &mwd ) oxomd Tod
oxnvoleTn mob Eye dvaxaldder T onuacta xal Aettovpyio Tob Gpyaiov TPOGW-
metov: “To &Aho vdLapépov Tpdlypo GYETING (e TIG LAGKEG elvat HTL 38V Topoby
vo xortdovy 7 (i THY &AM o1’ dhnOeta S&v pmopelc vo xatevBivers Tig pdoxec”
(B\. onu. 1). Amd 0 oxomid Tou GG dpyatoAdyou xal leToptxol Tob Oedtpov, 6
Richard Green mepuypdgpet 0 popen Tod Ayyélov 671 YVoGTY &yyeloypaplo Tob
Oidimoda &md xpatnpa Tév Zupaxovsdv (Trendall - Webster, lllustr. Gr. Drama,
I11.2.8* Green - Handley, Eix. 476 ©6 doy. 0¢atoo, oe). 45° Taplin, Pots & Plays, ép.
22) &g €E7ic: “H yerpovopia (Tou) detyver xabapa 81 dmevBivetar ooV Paciiid,
Tov Oidimoda, dAN& elvar yupLopévog yLd vow dvtixpicet Tov Oeath): mailer Yo T6
%ow06” (Greek and Roman Actors [onp.. 2], 108).

31. Ty dqpym éxape 6 Albin Lesky: “Noh-Biihne und griechisches Theater”, Maia 15
(1963) 38-44 (= Gesammelte Schriften [Bepvy & Movayo, 1966] 275-280). BA.
ériong P. Arnott, The Theatres of Fapan, Aovdivo 1969, Mae J. Smethurst, The Art-
wstry of Aeschylus and Zeami: A Comparative Study of Greek Tragedy and NG,
Princeton NJ, 1989. IIB. xal 0 yp#oiey dyxpten tod G. Ley, “Aristotle’s Poetics,
Bharatamuni’s Natyasastra, and Zeami’s Treatises: Theory as Discourse”, Asian

Theatre Journal 17 (2000) 191-214.
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adTO “T& x0GTOOWLA SEV eVt ATTAOG POLYLGLOG: ELvat PLEPOG THG TTopd-
32
oTaeng”.

Eix. 9-10. Aptorepd: mevditng (Uwagi) yuvoixelov péou tob Oedrpov N&, dnd ypuco-
molxthto petdée, Tic weptédov Edo, 1750-1850, 66 Museum of Art T3¢ Dhadérqrag Tév
HITA. Ackid: émevditmg ol Bedtpov N&, o petdbe kol petadiinn xhwoty), 1750-1800,
ot TwvaxoBin tob Mavemotnuiov Yale. (Pwro. Museum of Art o ITevaxof. Yale).

Trpovpévey Ty avaroydy, 7 oyéan Tob Kapmodwr pe 10 N& dvri-
oToLyEl Tpos TN oYEon i Néag xwp.mding pe Ty tpaywdio. ALile

32. Iwao Kamimura 676 Shunji Ohkura, Kabuki Today. The Art and Tradition, Téxvo
2001, 152. "Eva mohbd Gpodo mapaderypo i Aettovpylag The évdupasios, ot
GLVLAGUO (e T LOUGLXY) Xal TOV (06, YLk 1 DeaTpind) VodNAmey Tob Guva-
oOnpatoc Siver 6 (drog cuyypapéac pe Ty axdrovdn meprypap: “LTd Aeydpevo
Kybganoko Musume D6j6ji, évee dmd T& omoudondTepe (Lousind XORUETLE Y 0poD
670 Koapmodur, ol Sidpopes pacerg Thg dyamng pidic yuvaixag mapovstalovrol
péca Gmo wia pwovoixy covita. Kdbe dhhayh pdong dmodnidver ped Juyindy dh-
Ay O yopeutig aMaler émiong popeoia Yk xdbe véa @doy. Opwe évé To
Yedpo e popeotic peTafdrieTal, TO 6YESLS NG Wéver TO 1to, &v xal wopel va
OTapy oLy (ixpes Tapahhayéc. Me &Mk Adytar, Evar xal 6vo x0GTOVWLL QatveTon Vo
araler pe xdbe @dam Tob yopod. T va émireuy el adTd, Evag koken, %) Bonbog
(oxnVic), TpoPdet Eva x0pdGVL TAVEL 6T xoaToLUL Xabmg 6 yopeuTRE KLvelTAL, Kol
TO %006TOdpL TTOL RTay g TéTE Gpatd ‘EepuAliletar’, Gote vo dmoxahdder Eva
&MA0 StopopeTinod Y pMpaTos Ao xaTw. TauTdypova 7 pLovexl) eleépyeTal 6 véa
@don xal TO xowd Eyet Ty alcbney bt puetéyel o Eva Bvetpo oL GAAALeL pé
peydAn TayvTyTe” (adt. 6. 184, BA. 836 Eix. 12).
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24 'PHIOPHE M. SHOAKHSE

AOLTIOV VOl TCLPALTNPYGOVUE GTL XLl GTLG GYETLXA ALYEG GTTELXOVIGELG
oxnvdy Néag xwpwdiog ob 6dlovtal 68 XaAl) XATAGTAGY — KVELWG
dnedwta — cuvavtobue, dmwposdoxnta Oo Exeya, Thovaoteg €vdu-
paciec. AT Loyder Y To Tovg 300 Tivaxeg Tou Aloorovpldy) o
\ o \ \ 3 \ \ ~ 3 \ \
v Hopmnta pe oxnveg ano tic Lwvagiordoeg (Eix. 11) xal ) Ocopo-
N 33

povuéyn 100 Mevavdpou,™ %ol yid ToVE TOAD LETAYEVEGTEQPOUG TLVAXEG
> \ ’ ~ WML ~ ’ 9 \ ’ -
armo to damedo tHe “Oixtoag Tod Mevavdpov” o1n Xwpdgo Tiig
Mutidvne pe onnveg mod amodidovrtar pe Emypages e Evdexa
xopwdieg Tod ToLnTH.

Eix. 11. ¥nouwrs, pe Ty emypoey . Eix. 12.’HBomoLo¢ T0b 6dyypovou
ATOZKOYPIAHE ZAMIOS EITOTHZE, b Kagmotxt ot pbho dpwrevpdvg véac
v [Mopmnio 616 Movaelo TH¢ Nedmorng: yuvaixag (BA. o 32).

etxovilel oxunvi dmd Ty TEdTY TEdEn THC
xwpndleg Tod Mevavdpov Zvvagiordoar (BA.
onw.. 33).

33. Ta ¢nednta Tob Atooxouvpidn Eyvay lowe TOv TpéTo aidva m.X., &AL dvdyo-
vto 6¢ Tpdtpa ENMVieTIXa pdTuTa, BA. T.B.L. Webster, Monuments lllustrating
New Comedy, 3m €xd. dvad. xol mmuE. dmd Tovg J.R. Green xai A. Seeberg (BICS
Suppl. 50.1-2) Aovdivo 1995, 76p. 1, 5. 94, XZ 37, 39, 6p. 2, . 186, SDM 1-2.
BA. érione Webster & A.D Trendall, lllustrations of Greek Drama, Aovdivo, 1971,
. 145, V. 1-4, xoi Green & E.W. Handley, Eixdves ano to doyaio éAAmpixo Béatgo,
‘Hedxreto 1995, oo. 82-84, eix. 50 (Zvvagiordoar: TMuvaixeg mod malpvouy To
TEOLYG TOUG).
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Ye xabe mivaxa eixovilovrtal oyedov xat’ Evarmiov Tpels yaparTiees,
TRV OTOLWY T OVOPATE ETLYPAPOVTAL, ETLGNG, GTIC EEL GO Tig
evdexa mopactacels. Eivow mohd évdiagpepov 0T oTig GdLpeg adTeg
dmecoviceg (TéM) ToY 3ou al. p.X. % xal dpydTepa),” Syt wévo ol
YEPOVTEG, GG %ail ol VEoL &vdpeg xal ol SobAot popoly TodMpets YLTed-
veg we Suaxoounoeie.” H dxpata adty) cduBacy, mod AmomaxpiveL
anopo TEPLGGOTEPO To DeaTpind %OLGTODULEL ATTO THY TTEAYULATLXY
GUplesn TEV AVTIGTOLY MY XopaxTNPwY 6TV Abva 3) &\ peydha
AGTLNG XEVTPA THE ENVOPWULALXTG AEYALOTNTAG, AVTLGTOLYEL LE TNV
avahoyn vrepBoAy 6Tic évdupacies Tob clYypovov Kapmoldrt, éniong
ATTOLARPUGILEVOL XaTa TPELS ol TEPLEGOTEPO ALBVES ATTd TNHY oy
¢ dxpdic Tou (BA. onw. 32 xal Eix. 12).

O THAEDPOX TOY EYPIIIIAH KAI H ATAKOMQAHXH
TOY APIZTO®ANH

Y7o 10 ed¢ THe mponyodupevne culntnone uropodpe lowe va Gvti-
Mplodpe xoaddTepa v émipovy) Tod ApleTopdvy, 61N GATLpR TOD
Edpumidy yio T “xovpeha” (ddxia, faxduata, todym, Aaxides, ondo-
yava [= touvieg, émidecpor]) pe o 6mole, dmme paivetar, EVTuce O
TPayLx0s TOLNTNHG TOV TMAepo othy opovupy Tpaywdia. O THhepog
Nrov Bastheg tHe Mustag amo peyddn yevia: yiog 1o Hpowdd ol
e Alyne (xbpng Tob Pactid THe Teyeag Aréov), pubundeg idputg
¢ [epydpou, 6Tov xal Aatpevétay c¢ Nwibeog (Mavsav. 3, 26.10°

34. S. Charitonidis, L. Kahil, R. Ginouves, Les mosaiques de la Maison du Ménandre a
Mytilene, (Antike Kunst, 6. Beiheft 1970) 12-13- Webster, Monuments Illustrating
New Comedy (B onp.. 33), top..1, oc. 88 wek., XZ 7, £E., top. 2, 6. 469, 6DM 2.

35. Aemropepig mepLypapy TGV mpocwmelwy 610 Les mosaiques de la Maison du
Ménandre, co. 63-73, 16y &vdvpactidv otic 66. 74-83. Emedy) mola dmd o
orouy el T&Y dmekovicewy EmavépyovTaL o Tivaka o€ ivaa (SnAady &mwd Epyo
¢ £pY0, AVaAoYOL (L& TOVG TUTILXOVG SPaLpaTLXOVG Y apaxTipes oL dretxovilovrar),
elvar pdAhov BéBato 8TL ol Ynpobiteg dev EpyacTnray ATWO pviung, &AM
xenorpomoincay dhifola (oyediacting Hmodetypara), To dmola eiyov Ty Eppeoy
ROTHYOYN) TOVG GE TopacTdcels Tob Mevdvdpov %ot TOVE adTOREATO-pLKOVE
xeovoue (§xt xat’ averyxny 613 Mutthvn).
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5, 13.3.9) touldytotoy &md T& yeévia Tév Attadév.” ‘O IMav-
coviag, Emiomg, avapepet 0Tt 610 [lapbevioy pog xovta oty Teyea,
6mou yewnbnxe 6 Rpwag,” Téuevo delevvrar ThAépov (xai & Kanipa-
Y06 6voy,o’cCsu T0 Hocpeévnov iggoy (’)’@og A@’)’yng) %

"Hrav, eﬂ:oy,evwg, 0 Tn)\scpog, oL p.ovo EvaLg (LeYaAOG 7 v]pwocg, GAAG
*oL, XUTG TOV APLGTOTEAY, 6 p,ueog Tovu vrrocv LSLaLTspoc Tcpoccpopog YL
8LOLG%807} og TAOXY Tpaymdiag GOLPOVA TG BEYES TTOV 6 L3Log Gvoc-
TTUGGEL GTO xacpoO\ou,o 13 ¢ Howmruis, xoc‘rcx?myovrocg pe ) duoc-
mc‘roocm OTL TEXUNPLO THG op@o'm'rocg TGV ocpxoov éxelvey elvat adTo
oL 131 cupPalvel: mpdTov wudy yap oi mowTal Tovs TVYdYTAs Pdbovs
annoibpovy, viov 8¢ mepl 6Aiyac oixiac ai xdAliotar Tpay@dior avvtibevray,
olov mepl Adxuéwva xai Oidimovy xai Vgéotny xai Meléaygov xai Ové-
oty xal Thlepov xai 6oowg dAows ovuféfnney 1) mabetv dewa i) morijoou
(1453a 17-22). Tpaywdieg éumveucpeves amo Tov kibo tob TyAcgpov,
pe tovg Tithovg Trhdepos xaifyy Mvooi, Eypoov ol Tpelg peyahol
Tpoytxol kol woAhol &Ahot.” A& & Aptotopdvne Staxmpwdsl Tov
Edpuridy, ooy v& Aray 6 wpédTog %ol wOVog TPoyInds TOLNTNG oL
mapovsiace Tov Bastha awo T Musia 670 Ocatpo bg paxevduto
Cnmiavo (4y. 412-34, =f. Bdtp. 842, dmou 6 Aloybhog dmoxalel TOV
Edpuridy nrwyomoior wal jaxiocvgpamrddny).

‘Otav dpwg NddyOnre 6 Trilepog Tob Edpinidy (438 w.X.), eiyav
mponyn0el 6y wovo 6 Thlepog, ahhe xal 6 Didoxtiitns »al ot [légom
Tob AloydAov. 210 TaAatdTEPO HAMGTH GTd To cwlopeva Epyo TOD
Aloydhov, 6 EépEne Epoavileton dErobpnynTog mede TO TéNOG THC
Tpaywdiag xal &y ilel TOV xouud, oL potpdletor e Tov Xopd d¢ To

36. Ipocpatne pakhota, 1 Apepnavido dpyutohéyos, Pamela A. Webb, dmostipiée
871 6 meplenuog Bopde tob Awdg oty ITépyapo Aertovpyoboe xal hg fo@dov Tob
Tyhépou: “The Functions of the Sanctuary of Athena and the Pergamon Altar (the
Heroon of Telephos) in the Attalid Building Program”, 676 K.J. Hartswick & M.C.
Sturgeon (&muy.), Zrépavos. Studies in Honor of Brunilde Sismondo Ridgeway, ®i-
Aadérgpra 1998, 241-54.

37. Ebdp. Thlepos, dpyh mpohdyouv: Adyn yae Adéov maic ue 1 Tiowbiw / tixter Aa-
Ooainwg Hoaxlei Ebvoid’ 8pog / Tlaphéviov, &vba untée’ ddivwy duiy / EAvoey Eileibvia,
ylyvouar 0’ &y (4. 696, 4-7 Kann.).

38. Ilave. 8, 54.6.12. KaAlip. Eic Afjlov, 70.

39. O Ayabov xai 6 Topdyv, Tov méumTov atmva: ol Kheopdv, Mooyinv xai Nuxé-
O OG, TOV TETAETO %ol TOV TPETO alcdvat.
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TEN0G ToD €pyov, e Tig Aeketc: id i, dbaTnros éyw ... (908). ApyoTtepa
SelyveL T Qopeatd Tov: 6pds TO Aotmoy Téde Tag dudg oTolds; (PAEmers Ti
€y el dmopeivel dmo T @opeatd pov; [1018]) xal wéndov &’ énéooné’ éni
ovupopd xaxod (éoxica TOV TETMAO pou cov wic Befixe TO waxd
[1030]). Ku axépo {ntd amod tov Xopd v wpakel 10 i8to: mémloy 6’
goeune nodmiav axufj yeodv. | (Xo.) Avia, dvia (oxice TOV TETAO GTOY
%0000 Gou W OAN TN Svvauy TEV yepLdv cou. [ [Xo.] Oridm, OAidn
[1060]). ITpemer Spowe va éxAneboly ta mapamdve ywpioe xoto
xuprorebiov; Nopilw mog dyt. pdra mpddta, ) dmaviney tod Xopod
6TV TEOTPOTY Tob EEpEn va xopuemael Tov Opfivo oxnilovtag Tolg
TETAOLG ToV dEv LTOdNADVEL avtamoxpren. Emeita, wde¢ Ox pmo-
polce 7 Eupdviom Tob vixnuevou [1épom Bactid mob Hprnvel yoepo —
3nhad7) Tpayoudel TAwsLwPEVog &d TOV Xopd — vi potdlel we ThH
gupavion evog EEabitmpévou xowvod Ovnrod; Olte xol Oa propodoe,
OO, GTY) GUYREXPLILEVY SPOLLATLRY) TTEPLGTAGY] Vo Eivart BaGtAtny xal
peyorompeniec. Eivar pavepd 611 Eyope va xdvope we wie Oeatpunn
oxnvY) oL BpioxeTar 6ToVG AvTimodes Tob peaAiopod, xal TO xAetdl
Y& V& TRV TpoceYYicoupe i TO diver 6 AloyONog GG YrpARTN PG
Tob ApLoTopdvy 6Tovs Batpdyovs, dmeubuvopevog atov Edpuridy:

(AL) Kéddwe ginig Tode uibéove Toic prjuact ueiloor yofjobar:

xal yap Tois ipatiowg Nudy yodvrar wold ceuvotéeoioy.

Auod yonordc xaradeibavros diedvpivew ab.  (EX.) T{ dpdoag;

(AL) IHowtov pév tode facidebovrag pduxe’ dumioywy, v’ Aewol

T01¢ avhoidmorg paivowt’ elvar. (Bdzg. 1060-64)

(Al) Kol odtewg ) &g eivar puotxd ol muibeor v petayerptlovron mo
REYAAOUS AGYOUGS" | Yot xal Ta poly o TOUG Elval TTOAD TiLO LeyYaASGTpE R &TTh
o dued pag. | pdypata wov Eyo Sidaka xabmg Enperme, dANk éo Td xap.eg
yorwe. (E0.) Tt Exapo dnhad; | (AL) Mpéra mpdra, TOMEES Tovg Bacthiadeg
L€ XOVPEALA, YL Vo porlvovTot dELoAdTYTOL 6ToVG dvBpdimoug.

€ b / / 3 4 \ / 3 / \

O Apiotopavyg, Aotmov, Emuxplvel S oTopatog AloydAov ToOV pea-
\ . 5 ’ 40 ~ 5\ \ ~ ¥ 5 \ \ \

Moo tob Edpumidy.” Avetuyde adtod 8ev pwilc slvo Gpxetod Lo va

40. Acyeto &v 6 mpeaPiTepdg Tov Kpativog elye oatipioel T0v ApLotopdvy ooy pi-
pnth tob Edpunidn: Tis 08 od; xouwds tis Eoorro Bearijc. / Ymodemroddyos, yvaui-
O, edpumidagiotopaviCwy (Kpor. 342 Kassel-Austin).
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PAVTAGTODPE THES LTOPEL V& HTay vTupévog 6 Thepog 6Tig Lo oy -
patoToLpeves mapactacel Tob Aloydiov ¥ Tob ZogoxAl amod ™)
peaoTixoTepn Tob EdpLmidy.

"Eva. ywplo, ©6Téc0, arnd tov Oidinoda éni Kodwvd pég diver pia
vOEm oyt pe TV Eupavicn) €Tl XNV LEYIAWY Hphwy oL Bei-
oxovrtay 6g 63uvney Bom. Tty deNYMcY Tou Y TOV TPOTO TOL O
O1dimoug EToLRAGTN%E VL& TO TENOG TOV, 6 AYYENOG TOV TLEPLY PAPEL Vi
x&Betor xovta o¢ pubixd xal pueTina 6pdemnua 6710 dhsog Tob Kolw-
vob, xal xatomLy va Ehevbepvetor 4o Th PRy Qopecid Tou xal
vo {nTd Ao TG XOPES TOL V& TOD QEPOLY VEPO ATTO XATTOL TTNYT) Lo
Vo AOUGTEL %Ol VO XALEL VEXPLKEG Y OEC:

xabéler’ eiv’ ¥Avoe dvomweic oToldg,
xlmert’ Gboag maidag fvadryer Gty
0dTwy dveynely Aovted xai yodg mobev. (1597-99)

M suvevuprn Exppacn Teods T6 dvemwels 6ToAdS GUVAVTODLE GTOY
AptsTopavy:

GAL’ 7 10 dvomwvi] 0éAews memdduata,
& BeAegopévtig ely’ 6 ywloc ovroai; (Ay. 426-27)

Eivaw otiyol mob Aéer 6 Edpimidng 61ov Awcardmol, Selyvovrde Tou
xamoto mpocwmelo (pace Olson). Kal ol 300 Aekeig, dvomwijs (= pu-
Topog: dvatmivog) wol memAduoara (mornTikN popew Tob mémAog)
ATToVTOUY XVPLKG GE TPayLed Ywpla xL ATo el €y ouy TEPdGEL GTOV
AptoTopavy xal To GYOA TOL, 6Ta Gy oAt Tob AlsydArov (1) ded-
Tepn), xal o¢ Aekixd (Zovidag, Teudo-Zwvapdc)." Daivetar Spwg 6Tt
3ev elvo LOVO TCOLNTLXEG Ol THPATAV® EXPPAGELS, GAAX Kol XATL
TEPLGGOTEPO: LTUTIOL TEYVLXOL GPOL TOL GVULPEPOVTAL GTNHY ELPAVLGY)
TRV TPaYk®Y LToxpLtdv. 1110 cuyxexpipéva, T émibeto dvomwis
avopepeTal TAVTOTE — We pio povo ablompocexty alpecn — oe
Deatpina xovaTodpLa N0omoLéy, ol 6TTolot LTTodbovTaL cTToLdaia TEG-
cwma oL Bploxovtal ot detvi) 0. "Evdauntins eivor 76 mopaxdto
Y wpto &m0 10 Ovouaotixoy Tob TTohudednn:

41. ‘H gpacy dvonwi] nemdduata Exer dmobncavpislel d¢ ddéomoto Tparyind dméd-
cmacpa (dp. 42 N).
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Kai oxevn uév 9 tév dmoxgutdy otod). (...) Oi ¢’ év dvorvylaws dvrec
Aevra dvamwi] elyov, udiota oi puyddes, 1) paia i uélava i) piiiwa 7 yAad-
xwa- odxio 0¢ Pudoxntiitov xal TnAépov 1) atol). (...) Tijc (yvvauxds) 6’ év
oVUPoRd 6 udy oveTos uélag, To ¢ mepifAnpa yiadxwoy i phiwoy (4.115,
4.117, 4.118).

Yxev) Svopaldtay N évduvpacia &V Hmoxprtédv. [...] “Ocor Bpioxovrav ot
*oTaGTAGELS SuaTU) lorg elyay EvdbaTo %) Aeuxd puTtapd — xVpiee ol Quyddeg
— A ooy A pabpa ) OoxiTELVA 3} YREL-UTAE" pdren Spwg ATy %) Evdupacio
7ol DuroxthTn el Tob TrAégou. [...] O cuvptdc (poaxpds yitmvag) Tig
yovaixag 6& GUPEOPd TTay LaBEog xal TO EmiBAnue Yxpel-mAE ) boxitpwvo.

Eiva oAb évdiapépov 67t 6 TToAudedung, ) wdihov 7 EAANVLGTLXY
TNYN Tou €33, GvapEpel Evay GAOXANEO HWILKa YPOUATIXGY dloc-
Babpicewv, Gmd TO Aep®ELEVO AUXO %al TO VTTOXLTELVO TOD PNAoL &S
TO GTUYTL, TO YXEL-UTAE xal TO pabpo, oL yapaxtietloay THy Ep-
QavLeY €Tl oxNVic TAY & dvatvyiug. Tlpdxertor yio xatt dvdroyo
3nAad), &v kol TOAD ATAOVGTEPO, TTEOG T (P70 TEV YPWUATWY GTO
tamwvino Kapmodnt (BA. onp. 32). Zdpeova pe miv it paptupio, T&
oaxia eiyoy xabepwbel dg atorn Tob Tyhépou xal 1ol DrhoxthTy,”
TpoQavidc et T ddacxaiion Tob Tniépov dmd Tov Edpumidn (xal
apyoTepa &My €pywmv Tob mounti: Bedlegopdvtng, Oiveds, Dido-
xrijTns, Powié, wf. Ap. Ay. 418-29).

Téhog, 1) E€alpecm THig xeNoMG Tob Gpov dvemwrs, TOL GNUELHGX
ALYO TTLO TV, EvToTtiEToL 6E Evar Y wplo &To ToLg Blovg copiotdy Tol
Orafiov Drroctpatov (2, 567.8-568.9), 6mov Siafalope otL 6 Apt-
oToxATig ard Ty lepyapo (206 al. p.X.) &pytoe oAb véog v omou-
3aler tobg dmo 7od Ilepumdrov Adyovg, domov oyetichnre pe Tov
Hpdddn 10v ATTinsd %ol ExToTe TROTILYGE V& dxolovbvoer ThHY xopLé-
po Tod prTopa %ol GoeLaTH. ‘Ocov xatpo Aotmov piloadpet, Toy GTNY
oy adyunods (Eepaxtavic, Bpomixog), Toayds 10 &idog (e wopen
ayprwn), dvamwns Ty dobijra (ne Bepwpixa pobya). ‘Otav Spwe &
TOVG 0opLoTAS ueTeetn (wetamndnoe), 6mwg ypdper 6 DiAdeTpatog,

42. "Av xol adTd 3&v EmainbedTon dmd TOV Acuvxiavé: Suotor udiota gaivovtar Toig

~ < ~ 7 \ 3 ~ b3 7/ \ 4 ~ L3 M\ /

TOAYIX0TS VmoxgLTals, OV moAlovg ety Eveott Téws puév Kéxpomag 67j0ey dvrag i) Xiod-

govg i} Tnlépovs, dwadruata Eyovrag xai Elpn Elepavtonwma xal érioeioToy xéuny xal
Aapdda yovodmaotov... (Ovegos i) Adextovaw, 26. 10-14).
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€Byode amd TV Tou THY dypLada &Y pdTtey (Tov adyuoy dretplpato)
xol Epmace 617 {w) Tou GG Tig amohadGeLs: AOPEG, adAODG, TPaYoL-
S i &pyLoe dmeploxemTa va cuyvalet 6ta Heatpo xal vo dmolnTd
TOV IOy 6 TouG (ATdxTWS &6 Ta BéaToa dpoita xal &mi Ty TovTWY NYD).

AdTo Tob Eyope €36 elvon N petapopd Evog Deatpinol dpov oty
meprypaen THe Lwiig Evog avbpdimou Tov d0edToile EmidetnTing Tig QL
A0GoQLXEG TOL PLA0S0E e [LE TO YTOGLULO Kol TNV ELPAVLGT] TOV YEVLXG-
tepa. ‘Otay petanndnee ot devréoa sopiotinn,” 6 ApLoToxliig drmé-
Bake v dvomwij Tov éabijta. AN 6 DréoTpatog dev pdg Aéet dv
vioOétnoe véoug Tpdmoug BeatpidtnTas oL va cupPadilovy pe THY
EmLdeLnTIN) PNTOPLKY).

‘H perétn t¥ig OcatpindtnTog elvar pid oyetind véa mepLox) g
xowwvirdic lotoplag oL Eepedyer amd TO TAxlolo adTHE THE pe-
Atne. A Bewpd yenorpo v dmevBupicnm T petapopuny mept-
veopn amo Tov [IhodTapyo THe uyiic Tob Anuynteiov Tob [ToAtopnnTH
amo TO Tedlo THe Emixeipevns rayms ke Tov [lbppo (xovra ot Be-
pota), oL xaTéAnEe 6T QuYY Tou kol arto T Maxedovia (288 7.X.).
Mze 6poug xabapa Oeatpinoic, wov wmopel va eivor eic Bdpog TH¢ ioTo-
pueiic dxpifeiag G divouv Evtovy alchnom dpapatinétyTag, 6
[TAobTapyoc dunyelron 67t, 6Tav Tod elmav e ol Maxedovee elyav
*0VPAGTEL V& TTOAELOUY g Tij xelvov Touijg xal Teag EmpeTe Vo pi-
veu v va 6wbet, 6 Anunteloc magedbww éxi oxnpiy, domep 0d facideds,
GAA’ VroxpiTiig, peTaupiévyotar ylapdda pawdy Gvti Tijc Teayuxijc Exeivig,
xal dadafow dmeydonoey (wraivovtag 6ty oxnvy [tou], 6yt cav Baot-
Nag Mo sav [va NTav] Hlomorde, arhaler pobya Balovrag pio yAa-
wOdo ooy TLa Gy Tl THG Tparyteiic Exelvng [3MA. moppupTic ) weyahoTpe-
7ng], %ol Y wpig v& TOv dvtidnghody Epuye xpupd [Anu. 44.9-10])."

To pady, Bup.opacte, Nrov Ypde TOL POPODEAY Ta TEOYLKE TTRO-
cwTa &y dvoTvyialg.

43. ‘0 épog adTde dpethetar aTov PrhdoTparto, Biot cop. 1,507.2.

44. B topa 16 Ealpeto mpdopato Epyo Tob Ayyehov Xoviwty, Osatoixdtnra xai
dnudorog Biog, Tavemotyuianes Exddoerg Kpne, Hopdxhero 2009.

45. ‘0 KaPagrne dmopaxpivetar Aiyo &md To ypappa tob IThoutdpyov, dAA& drodide
Ooupdora 0 Tvedpa THg wepLypapTic: M gody’ dmla /vrdlnxe yoriyopa xai Eépuye. /
Kdpvovrag Suota oay jfomoiés / mov Stay 1) magdotaocis tedeidoe, / aAAdler pogeoia xt
dméoyerar (““O Basirebg Anuirteroc”).
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